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[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28
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Program Outcomes (POs):

» The Performing Art: Music (Vocal / Instrumental) is the prominent main classical Music form
of India. The course is designed to prepare students for careers to be teachers, Stage
performers and related fields.

* The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Music training centres.

= The present course attempts to prepare the Music teachers and performers to interact
meaningfully with the other streams of music. .

= Course prepares Music (Vocal / Instrumental) Professionals/Pre-primary and Early Primary
schaool teachers.

= [tdevelops a sense of Musicin an educated manner...

» Students who study Music practice courses will Gain proficiency in skills specific to the
practice or musical style. Be familiar with the history and cultural significance of the practice
or music style.

Programme Specific Outcomes [PSOs]

. These courses will definitely be beneficial to those students who want to pursue Music
as a profession.

. These courses will enhance the capabilities of students in other fields too; with aptitude
and interest in music.

. With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

o They can go for higher studies in performing arts.

. They can become Music Teachers, Instructors.

. Students can also become professionals and pursue their careers as professional artists.

. Students will be in a position to appreciate the rich Indian Culture and performing arts.

. This course will also lead to self actualization by the students which will enhance their
self-esteem.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical
temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the
whole world. This course will make the students of this region of India aware of the ancient culture.
There will be intellectual and physical development of the students as well as the students will be
cultured. The knowledge of the curriculum will be done through the following points.

In performing arts, practical work is more important than the theory paper, hence two credit
marks each can be recommended for both theory and practical examination.
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROIGIRAM : Bachelor in Arts Semester: | Session : 2024-25
Certificate/Dlploma/Degree/Honours
1 Course Code MUSC—01T
2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 01 |
4 Pre-requisite(if any) As per program i L
5 Course Learning * Introduction to ancient Indian Music & culture,
Outcomes (CLO) e Development of ability to speak and write Slokas in Sanskrit.
® Basic knowledge of music.
s Introduction to local music,
* Knowledge of various dimensions of music.
6 Credit Value 02 Credit | [credit = 15hrs.- Learning & Ohservation]
7 Total Marks Max. Marks : 50 | Min. Marks : 20 =T
PART—B— CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
unit | Topics [Course Content] No. of
Periods
| a) | Defination and Explanations a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 8
b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
Notation system.
n Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians | 2) Pandit Vishnu Digambar Paluskar. E
3} Swami Haridas 4) Tansen 5) Baiju
6) Ameer Khusaro.
m a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Aroh, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
Khamaj. ' 3
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital.
I layakari ]
Y General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
Suva geet.
Keywords rLearning the movement rehearsals, repitition, training, improvisation.
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PART-C-  LEARNING RESOURCES

Leaming Resources : ° Text Books, Reference Books & Others

Text Books Recommended

= Hindustanl Sangeet Kramik Pustak mallka (Part 1, 2 38 4) By-Pt. V.
N. Bhatkhande, (Hathras)

* Sangeet visharad- Vasant, {Hathras}

e Sangeet Shastra Darpan {Part 1, 2 & 3) By - Shanti Govardhan

Reference Books Recommended

e RaagParichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

* Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

» Ragbodh (Part1, 2, 3 & 4) By - B. R. Deodhar

e Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Sitar Malika By - Bhagwatsharan Sharma

s Talprakash By - Bhagwatsharan Sharma -

« Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

e Arambhika on Facebook live
» Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

Youtube channels -

s Geetanjali — Learn Music and Dance ........
e Guru Shilu Winston — Music & Dance

PART—D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
10 & 10 | Better marks out of the two

Continuous Internal Assessment (CIA)
:15 (By Course Teacher)

| Total marks-

Internal Test/Quiz (2) :
Assignment / Seminar + Attendance - 5 | tests /Quiz + obtained
' 15 | marks in Assignment shall

be considered against 15
Marks. _

End Semester Exam (ESE) : 35

Two Section : A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1

out of 2 Questions from each Unit.
04 x 05 = 20 Marks

Total marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL)
COURSE CURRICULUM

PART- A= INTRODUCTION
PROGRAM : Bachelor in Arts ~ Semester: | Sesslon : 2024-25
Certificate/Diploma/Degree/Honours
" 1| course Code [musc-o1ip i o i
2 [courseTitle | PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 01
4 Pre-requisite(if any) As per pragram
8 Course Learning e Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Knowledge of technical aspects of Notation.
e Introduction to 10 Thaats and Swaras of Hindustani Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
e Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20
PART —B — CONTENT OF THE COURSE
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
Periods
e Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
e Study of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.
T Sargam and lakshan geet in above prescribed ragas.
Lab. /field | o wadhyalay Khayal / Razakhani Gat in above prescribed ragas.
ifi::::g; " e 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
Bt rivance prescribed ragas.
Contents ® Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
s Presentation of one local folk song /Dhun of one genre of folk music sung in
your area
e Singing or playing of National anthem, National Song and Bhajan/Dhun.
s Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords Learning the movement rehearsals, repitition, training, improvisation.
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PART-C-

LEARNING RESOURCES

_feélrning Resources : Text Books, Reference Books & Others

Text Books Recommended

s Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N,
Bhatkhande, (Hathras)

» Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

¢ Abhinavgeetanjall (Part 1, 2 & 3) By - Pt. Ramashray Jha

Reference Books
Recommended

e« Ragbodh (Part 1, 2,3 & 4) By - B, R. Deodhar

= Sitar Malika By - Bhagwatsharan Sharma

e Talprakash By - Bhagwatsharan Sharma

» Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)

* Rag Visharad (Vol-1) — By — Laxmi narayan Garg

* Sitar Vadan by - 5.G. Vyas

Online Resources

Suggested Links :-

» Arambhika on Facebook live

¢ Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar llve on Facebook

Youtube channels -

e Geetanjali — Learn Music and Dance ........
e  Guru Shilu Winston — Music & Dance

PART—-D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
Taotal marks - 15 | Assignment shall be considered
against 15 Marks.

End Semester Exam (ESE) : 35

Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

spot Assessment skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

C) Viva—Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A~ INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Sesslon : 2024-25
Certificate/DIploma/Degree/Honours
1 Course Code MUSC-02T
2 Course Title THEORY OF INDIAN MUSIC
3 | Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 02
4 Pre-requisite(if any) As per program '
5 | Course Learning Outcomes * The objective of the present course Is to Increase the interest and
{cLo) awareness of music and technical general knowledge in the
students.
® Introduction to the General technical principles of classical muslic.
* Knowldege to formation of Ragas.
* Knowledge of Time theory of Ragas.’
¢ General introduction to local music.
* Knowledge of tone, rhythm and taal.
6 | Credit Value 02 Credit | [Credit=15hrs.- Learning & Observation]
Total Marks Max. Marks : 50 [ Min. Marks : 20

PART —'B - CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content]

No. of
Periods

| a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak §)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.

b) | Time theory of Ragas b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.

n a)" | Process of Raga Formation a) | 1) Raga Formation from Sampoorna lati 2) Raga
Formation from Shadav jati 3} Raga Formation from
Audva jati. 7
b) | Classical description of b) | 1) Rag— Kafi 2) Bhupall 3) Bhairav

prescribed Ragas

| a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8
b) | Writing of Talas in Tallipi with | b) [ 1) Taal- Rupak 2) Jhaptal 3) Ektal
Dugunfakary

IV | a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.

b) | Folk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Keywords | Learning the movement rehearsals, repitition, training, improvisation.
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PART~C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended * Hindustani Sangeet Kramlk Pustak mallka (Part 1,2, 3 & 4) By-Pt. V,
N. Bhatkhande, (Hathras)
= Sangeet visharad-Vasant, (Hathras)
— ) s Sangect Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reference Books Recommended .

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharanl Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R, Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

Arambhika on Facebook live
Swaranjali Kala Sadhak, Gwalior
Swar Sanskar live on Facebook

Youtube channels - .

L L

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART =D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous internal Assessment (CIA)
: 15 (By Course Teacher)

Internal Test/Quiz (2) :
Assignment / Seminar + Attendance - 5
Total marks -

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

10 & 10

15

End Semester Exam (ESE) : 35

Two Section: A& B

A

1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

out of 2 Questions from each Unit.

Descriptive answer type Questions 1

04 x 05 = 20 Marks

Total marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A- INTRODUCTION
PROGRAM : Bachelor in Arts Semester : 1| Session : 2024-25
Certiflcate/Diploma/Degree/Honours
1 Course Code MUSC—-02P
2 Course Title PRACTICAL MUSIC .
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC — 02
q Pre-requisite(if any) As per program
5 Course Learning e Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) e Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
e Introduction to higher standard of Aalap — Tanas.
e Knowledge of Layakarl.
e Familiarity with the instrument Knowledge, maintenance and
N tuning techniques.
6 | CreditValue 02 Credit [Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20

PART—B—  CONTENT OF THE COURSE

Total No. of Teaching- Learning periqu
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods

Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
e Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava

e Sargam and lakshan geet in above prescribed ragas. -

. Madhyalay Khayal / Razakhani Gat in above prescribed ragas.

Lab. / field e 5-5 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in
learning / above prescribed ragas.

Training / e Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60
Performance Yaman.
Contents

L ]

Tarana/Drutgat of any one raga.
* Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.

o Presentation of one local folk song/Dhun of one genre of folk music sung in
your area

e Singing or playing of National anthem, National Song and Bhajan/Dhun.

* Singing/Playing of state song “Arpa pairi ke dhar...”

Keywords | Learning the movement rehearsals, repitition, training, improvisation.
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PART—-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended e Hindustanl Sangeet Kramik Pustak mallka (Part 1, 2, 3 & 4) By-Pt. V. N,
Bhatkhande, (Hathras)
* Sangeet visharad-Vasant, (Hathras)
* Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Reference Books * Abhinavgeetanjall (Part 1, 2 & 3) By - Pt. Ramashray Jha
Recommended « Ragbodh (Part1, 2, 3 & 4) By - B. R. Deodhar

Sitar Malika By - Bhagwatsharan Sharma
Talprakash By - Bhagwatsharan Sharma
Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,3,4 & 5)

Sitar Vadan — By = 5.G. Vyas
Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels- .

Geetanjali — Learn Music and Dance ........ J
Guru Shilu Winston ~ Music & Dance

PART—D-—  ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Assessment (CIA) :
(By Course Teacher)

Continuous Internal 15 Marks

End Semester Exam (ESE) 35 Marks

Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assessment (CIA) : 15 {By Assignment / Seminar + Attendance - 5 /Quiz + obtained marks in
Course Teacher) Total marks - 15 | Assignment shall be considered

against 15 Marks.

End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

spot Assessment skilling
A) Peformed the task based on learned 20 Marks
skill
it B) Spoting based on tools (Written) 10 Marks
C) Viva —Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35
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Program Outcomes (POs):

. Obtain textual and Practical knowledge of Classical Music (Vocal /
Instrumental).

. Understand the origin, history and development of the Music Style,

. Acquire knowledge of technique of Music,

Are able to understand significance of Music and apply their knowledge of
Music to enhance the performance.

Are able to understand concept, norms and other technical aspects of Music.

Programme Specific Outcomes [PSOs]

- The methods adopted would include the ancient oral tradition, The modern
Notation system, learning and memorizing authentic compositions, Practice
sessions, Lec-Dems, practical performances, concerts by talks by experts, Group
discussions, selected e-sources, seminars, projects, practical file presentation of
musical compositions etc.

. To strengthen the foundation in each discipline, both in theory and practice.

. Preparing them for higher education.

. Empowering for employability.

. Students will be able to have the strong fundamentals of the disciplines they are
studying in theory.

. Students will be able to learn the variety of musical forms with ability to create
and develop.

- Students will be able to understand basic and complicated talas and their
applications in variety of musical forms.

. Students will be able to develop an analytical thinking by doing projects.

. Students will be able to develop the aptitude for communication through their
skill.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient
musical temples and kingdoms, which is rich in the patronage of kings and kingdoms and is
reputed in the whole world. This course will make the students of this region of [ndia aware
of the ancient culture. There will be intellectual and physical development of the students as

well as the students will be cultured. The knowledge of the curriculum will be done through
the following points.

In performing arts, practical work is more important than the theory paper,

hence two credit
marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROGRAM : Bachelor in Arts Semester : | Session : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSE-01T
2 Course Title INTRODUCTION TO INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 01
4 Pre-requisite(if any) As per program
A Course Learning ® Introduction to ancient Indian Music & culture.
Outcomes (CLO) ® Development of ability to speak and write Slokas in Sanskrit.
® Basic knowledge of music,
® Introduction to local music.
o] ® Knowledge of various dimensions of music.
B 6 Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
Total Marks . Max. Marks : 50 I Min. Marks : 20
[PART—B— CONTENT OF THE COURSE ¥
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content] No. of
Periods
1 a) | Defination and Explanations | a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 3
b) | Study of Notation systems b) [ Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
Notation system.
] Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 7
3) Swami Haridas 4) Tansen 5) Baiju
6) Ameer Khusaro.
n a) | Classical description of the a) | Complete introduction of the prescribed ragas of
ragas of the course the course, along with Doha, Arah, Avaroh,
Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
Khamaj. 8
b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
in Taallipi with Dugun Dadra 2, Ta-al Keharwa 3. Taal Trital.
layakari
v General Studies of Folk Music of 1)} Chhattisgarhi folk music and characteristics.
Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
Suva geet.
Keywords ] Learning the movement rehearsals, repitition, training, improvisation.
Signature of Convener & os
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PART-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended ¢ Hindustanl Sangeet Kramlk Pustak malika (Part 1, 2, 3 & 4) By-Pt, V.

N. Bhatkhande, (Hathras)
* Sangeet visharad-Vasant, (Hathras)
* Sangeet Shastra Darpan (Part 1, 2 & 3) Dy - Shantl Govardhan

Reference Books Recommended * Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

* Sangeetmani (Part 1, 2 & 3) By-Maharan! Sharma

* Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

* Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma
» Sitar Malika By - Bhagwatsharan Sharma

* Talprakash By - Bhagwatsharan Sharma

* Hamare Sangeet Ratna - editor- Laxminarayan Garg
* _Sangeetbodh - by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources Suggested Links :-

* Arambhika on Facebook live
* Swaranjali Kala Sadhak, Gwalior
» Swar Sanskar live on Facebook

»  Guru Shilu Winston — Music & Dance

Youtube channels - ¢ Geetanjali - Learn Music and Dance .......

]

| PART-D - ASSESMENT AND EVALUATION
_Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
{By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2): 10 & 10 | Better marks out of the two
t15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
Marks.
End Semester Exam (ESE) : 35 Two Section : A& B
A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks
B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks
Total marks - 35

Name & Signature of Convener & Members of CBOS :
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",- FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[UOCALHNSTRUMENTAL]

COURSE CURRICULUM

PART- A~ INTRODUCTION
PROGRAM : Bachelor in Art
; n Arts Semester : | Sesslon : 2024-25
Certificate/Diploma/Degree/Honours
1 Course Code MUSE - 01 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 01
4 Pre-requisite(if any) As per program
o gm:“e Learning * Knowledge of the prescribed Ragas and Talas of the course.
ulgomes (CLO) * Knowledge of technical aspects of Notation.
® Introduction to 10 Thaats and Swaras of Hindustani Music
System.
e Familiarity with the instrument. Knowledge, maintenance
and tuning techniques.
* Knowledge of Layakari.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
- learning / Training/ Performance]
7 Total Marks Max. Marks : 50 ' Min., Marks : 20
PART—B-  CONTENT OF THE COURSE '
Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performarice = 30periods (60hrs.) _ oo
Module Topics [Course Content] No. of

Periods

* Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj
* Studyof Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital
e Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.

e Sargam and lakshan geet in above prescribed ragas.

Lab. / field = Madhyalay Khayal / Razakhani Gat in above prescribed ragas.

:i::::g; * 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above 60
Perforihancs prescribed ragas.
Contents * Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.
» Presentation of one local folk song /Dhun of one genre of folk music sung in
your area

= Singing or playing of National anthem, National Song and Bhajan/Dhun.
= Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords Learning the movement rehearsals, repitition, training, improvisation.
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PMT =( LEARNING RESOUNGHS
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PART = D = MSESMENT AND EVALUATION
Sugganlnd Continuous Ly Lvnluuuun Muthuds
Maximum Miarl ; L 50 Maorks
“Continuous Internal 15 Maorks
Assasamaont (GIA) ¢

_{ny Coursa Toachur)

tind Somostor bxom (ESE) | 35 Marks i ——
“Continuous Intornal | Intornol Tust/Quiz (2) 10 & 10 | Bottor marks out of the two tests
Assassment (CIA) 115 (By Asslgnment / Seminar + Attendance - 5| /Quiz + obtained marks In
Coursa Tonchor) Total marls - 15 | Asslgnment shall be consldered

agalnst 15 Marks.
Managed by Co-ordinator as per

nd Semantor E;mmI[!SL} 35 | Lnborotory/ Flold skill performance : On

o npot Assessmaont skilling
A) Paformod tho Lok based on learned 20 Marks
sl
i ——— 'ﬁ) Spoting based on tools (Wrlttan) 10 Marks
C) Viva = Voco (Based on 05 Marks
princlpal/Tuchnology)

A B ' B L Total Marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A INTRODUCTION
PROGRAM : Bachelor in Arts Semester : |l Sassion : 2024-25
Certificate/Diploma/Degree/Honours
l—--l Course Code MUSE-02T =
2| CourseTitle THEORY OF INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 02
4 | Pre-requisite(if any) As per program =
5 | Course Learning Outcomes « The objective of the present course is to increase the interest and
(cLo) awareness of music and technical general knowledge in the
students.
« Introduction to the General technical principles of classical music.
* Knowldege to formation of Ragas.
e Knowledge of Time theory of Ragas.
s General introduction to local music.
e Knowledge of tone, rhythm and taal. _
Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
7 | Total Marks Max. Marks : 50 | Min. Marks : 20

PART— B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periads (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
: Periods
1 a) | Definations and Explanations. | a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
: Purvang-Uttrang.
b) | Time theory of Ragas b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.
1l a) | Process of Raga Formation a) | 1) Raga Formation from Sampoorna Jati 2) Raga
Formation from Shadav jati 3) Raga Formation from
Audva jati. 7
b) | Classical description of b) | 1) Rag —Kafi 2) Bhupali 3) Bhairav
prescribed Ragas
| a) | General study of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
components of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 3
b) | Writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal
Dugunlakary
v | a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.
b) | Falk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

Signature of Convener & Members of CBOS ..

Keywords | Learning the movement rehearsals, repitition, training, improvisation,
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ﬁ'_A_R"I‘ C- LEARNING RESOURCES

“Learning Resources : Text Books, Reference Books & Others

| Text Books Recommended

* Hindustanl Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V
N, Bhatkhande {Hathras]

* Sangeet Shastra Darpan {Part 1, 2 & 3) By - Shantl Govardhan

‘Reference Books Recommended

*__RaagParichay (Part 1,2 and 3) By - Harishchandra Shrivastava

» _Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

* Ragbodh (Part 1,2, 3 & 4) By - B. R. Deodhar

* _Sangeet Shastra (Part 1,2, 3 & 4) By-Maheshnarayan Sharma

® _Sitar Malika By - Bhagwatsharan Sharma

* Talprakash By - Bhagwatsharan Sharma

* _Hamare Sangeet Ratna - editor- Laxminarayan Garg
* _ Sangeetbodh - by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

* Arambhika on Facebook live
e Swaranjali Kala Sadhak, Gwalior
®  Swar Sanskar live on Facebook

Youtube channels -

* Geetanjali — Learn Music and Dance ........
* _ Guru Shilu Winston — Music & Dance |

PART-D -

ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marlks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
: 15 (By Course Teacher)

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance- 5
Total marks - 15

_End Semester Exam (ESE) : 35

Two Section : A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 % 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit,
04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART- A -

INTRODUCTION

"PROGRAM : Bachelor in Arts
Certificate/Diploma/Degree/Honours

Semester : || Session : 2024-25

| 1

Course Code

MUSE-02P

Course Title

PRACTICAL MUSIC

Course Type:

DISCIPLINE SPECIFIC ELECTIVE- MUSE — 02

Pre-requisite(if any)

As per program

bWk

Course Learning
Outcomes (CLO)

Knowledge of the prescribed Ragas and Talas of the course.
Alankaras and

® Introduction to comparatively difficult
Shudhha - vikrit swaras.

¢ Introduction to higher standard of Aalap — Tanas.

* Knowledge of Layakari.

e Familiarity with the instrument Knowledge, maintenance and
tuning techniques.

6

[Credit = 30 periods/hrs.- Laboratory or
field learning / Training/ Performance]

Credit Value 02 Credit

7

Total Marks Max. Marls : 50 | Min. Marks : 20

PART —B -

CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module

No. of
Periods

Topics [Course Content]

Lab. / field
learning /
Training /
Performance
Contents

» Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava

» Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
» Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava

* Sargam and lakshan geet in above prescribed ragas.

e Madhyalay Khayal / Razakhani Gat in above prescribed ragas.

e 5-5 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in
above prescribed ragas.

s Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60

Yaman.

e Tarana/Drutgat of any one raga.

» Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.

* Presentation of one local folk song/Dhun of one genre of folk music sung in
your area

» Singing or playing of National anthem, National Song and Bhajan/Dhun.

» Singing/Playing of state song “Arpa pairi ke dhar...”

Keywords

Learning the movement rehearsals, repitition, training, improvisation.
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PART-C-__ LEARNING RESOURCES | -
9 Learnlng Resources : Text Books, Reference Books & Others i

Text Books Recommended * Hindustanl Sangeet Kramlk Pustak mallka (Part 1, 2, 3 & 4) By-Pt. V. N.
E Bhatkhande, (Hathras)

= Sangeet visharad-Vasant, (Hathras)

d * Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books * Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended * Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

* Sitar Malika By - Bhagwatsharan Sharma

* Talprakash By - Bhagwatsharan Sharma

* Tan mailka by — Rajabhaiyya punchhwale ( Part- 1,2,3,4 & 5)
* Sitar Vadan - By~-S.G. Vyas

* Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources Suggested Links :-

* Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

Youtube channels - * Geetanjali —Learn Music and Dance ........
*  Guru Shilu Winston - Music & Dance

PART—-D=-  ASSESMENT AND EVALUATION
_Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :

- (By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
: Assessment (CIA) : 15 (By Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in

Course Teacher) Total marks - - 15 | Assignment shall be considered

against 15 Marks.
End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

spot Assessment skilling
N A) Peformed the task based on learned 20 Marks
skill
B) Spoting based on tools (Written) 10 Marks
C) Viva —Voce (Based on 05 Marks

principal/Technology)

_Total Marks - 35
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S A

Afii~arts At o e 1-'-‘1 g 'C,;,_h[,
i T-lathtia
L\'l‘l\dh-‘nﬁr.::"'-nr- ".n’lf'l- t,l
e ek
S 1t A, F -‘.g‘—n'ﬂ' \u G)

\fll h‘ "__un—r— :-‘-'L"J




-

Program Outcomes (POs):

he i '

. I;c.1 P:rformlng Art: Music (Vocal / Instrumental) Is the prominent main classical Music form
of India. The course is designed to prepare students for careers to be teachers, Stage
perfarmers and related fields, ‘ ¢

¢ The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Muslc tralning centres.

« The p.resent course attempts to prepare the Music teachers and performers to interact
meaningfully with the other streams of music.

= Course prepares Music (Vocal / Instrumental) Professionals/Pre-primary and Early Primary
school teachers.

a |t develops a sense of Music in an educated manner...

s+ Students who study Music practice courses will Gain proficiency in skills specific to the
practice or musical style. Be familiar with the history and cultural significance of the practice

or music style,

Programme Specific Outcomes [PSOs]

v These courses will definitely be beneficial to those students who want to pursue Music
as a profession.

s These courses will enhance the capabilities of students in other fields too, with aptitude
and interest in music.

v With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

o They can go for higher studies in performing arts.

® They can become Music Teachers, Instructors.

@ students can also become professionals and pursue their careers as professional artists.

o students will be in a position to appreciate the rich Indian Culture and performing arts.

. This course will also lead to self actualization by the students which will' enhance their
self-esteem.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical

temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the
whole world. This course will make the students of this region of India aware of the ancient culture.
There will be intellectual and physical development of the students as well as the students will be
cultured. The knowledge of the curriculum will be done through the following points.

in performing arts, practical work is more important than the theory paper, hence two credit
marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC

[VOCAL{INSTRUMENTAL]
COURSE CURRICULUM
PART- A - INTRODUCTION
| PROGRAM : Bachelor in Arts Semester: | Session : 2024-25 j
Certificate/Diploma/Degree/Honours
| 1 Course Code MUGE-01T
2 [ CourseTitle INTRODUCTION TO INDIAN MUSIC
3 __| Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE — 01
4q Pre-requisite(if any) As per program
5 Course Learning ® Introduction to ancient Indian Music & culture.
Outcomes (CLO) ® Development of ability to speak and write Slokas in Sanskrit.
® Basic knowledge of music.
® Introduction to local music.
¢ Knowledge of various dimensions of music.
_ 6 Credit Value 02 Credit ] [Credit = 15hrs.- Learning & Observation]
7 T Total Marks Max. Marks : 50 J Min. Marks : 20

I PART-B - 'CONTENT OF THE COURSE

| Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Coumit 17 Topics [Course Content] No. of
i Periods
! 1 | a) [ Defination and Explanations a) | 1) Naad 2) Shruti 3) Swara 4) Saptak 5) Thata 6)
i i Raga 7) Pakad 8) Alankar 9) Vaadi Swar 10)
! : Samvadi Swar 11) Anuvadi Swar 12) Vivadi Swar. 3
| ' b) | Study of Notation systems b) | Definition, needness of notation 1) Study of
Bhatkhande Notation system 2) Study of Paluskar
| Notation system.
| TR ! Short biography and musical 1) Pandit Vishnu Narayan Bhatkhande.
! j contribution of musicians 2) Pandit Vishnu Digambar Paluskar. 7
1I 3) Swami Haridas 4) Tansen 5) Baiju
: 6) Ameer Khusaro.
f‘ T a) | Classical description of the a) | Complete introduction of the prescribed ragas of
i ragas of the course the course, along with Doha, Aroh, Avaroh,
| Pakad - 1. Rag Yaman 2. Rag Bilaval 3.Rag
| o Khamaj, 8
:' i b) | Writting of prescribed Talas b) | Writing the prescribed talas in taallipi- 1. Taal
| ' in Taallipi with Dugun Dadra 2. Ta-al Keharwa 3. Taal Trital,
I | layakari
‘ v General Studies of Folk Music of 1) Chhattisgarhi folk music and characteristics.
i Chhattisgarh 2) Introduction and characteristics of Dadaria and 7
, ________ ! Suva geet.
] Keyword ] Learning the movement rehearsals, repitition, training, improvisation.
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' PART-C-
* Learning Resources : Text Books, Reference Books & Others
' Text Books Recommended

e e Mt s

LEARNING RESOURCES

» Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V.
N. Bhatkhande, (Hathras)

» Sangeet visharad-Vasant, (Hathras)

¢ Sangeet Shastra Darpan [Part 1, 2 & 3) By - Shanti Govardhan

| Reference Books Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

e Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

* Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

« Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

¢ Sitar Malika By - Bhagwatsharan Sharma

¢ Talprakash By - Bhagwatsharan Sharma

» Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Suggested Links :-

Online Resources

s Arambhika on Facebook live
¢ Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

| Youtube channels -

e Geetanjali — Learn Music and Dance ........
»  Guru Shilu Winston — Music & Dance _‘

ASSESMENT AND EVALUATION

. PART-D-

. Maximum Marks

| {By Course Teacher)

I Suppgested Contmuous Evaluation Methods
50 Marks
. Continuous Internal Assessment (ClA) | 15 Marks
35 Marks
10 & 10 | Better marks out of the two

* End Semester Exam (ESE)
: Continuous Internal Assessment (CIA)
115 By Course Teacher)

Internal Test/Quiz (2) :
Assignment / Seminar + Attendance - 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15

|! Marks.
|i End Semester Exam (ESE) : 35 Two Section : A & B
: N A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 = 10 Marks
B Descriptive answer type Questions 1
out of 2 Questions from each-Unit.
i_..,.___... _ 04 x 05 = 20 Marks
Total marks - 35
Name & Signature of Convener & Members of CBOS :
Ofiicer-fa-Charze { feademi)
Shahead Narndliumar Patal

Vishwavicyaleya, Raigarh (C.G.)




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART- A - INTRODUCTION

' PROGRAM : Bachelor in Arts
| Certificate/Diploma/Degree/Honours

Semester: |

Session : 2024-25

Course Code

MUGE-01P

Course Title

PRACTICAL MUSIC

Course Type:

DISCIPLINE GENERIC ELECTIVE- MUGE - 01

Pre-requisite(if any)

As per program

(%:] hlw'NlH

Course Learning
OQutcomes (CLO)

* Knowledge of technical aspects of Notation.
System.

and tuning techniques.
* Knowledge of Layakari.

* Knowledge of the prescribed Ragas and Talas of the course.
e Introduction to 10 Thaats and Swaras of Hindustani Music

e Familiarity with the instrument. Knowledge, maintenance

(=)

7
PART — B —

-Credit Value

02 Credit
learning / Training/ Performance]

[Credit = 30 periods/hrs.- Laboratory or field

| Total Marks

Max. Marks : 50 l Min. Marks : 20

CONTENT OF THE COURSE

Total No. of Teaching- Learning periods

Lab./ field learning / Training /Performance = 30periods (60hrs.) »

Médule

Topics [Course Content]

" No. of
Periods

. Study of Prescribed Ragas 1) Rag Yaman 2) Rag Bilaval 3) Rag Khamaj

Study of Prescribed Talas- 1) Taal Dadra 2) Taal Keharwa 3) Taal Trital

' s Practice of 10-10 Alankars in Thata Kalyan, Bilawal & Khamaj.

* Sargam and lakshan geet in above prescribed ragas.

. Lab. / field 4

Madhyalay Khayal / Razakhani Gat in above prescribed ragas.

| learning /
Training /

: i 5.
: Performance preseribed: ragk

e 3-3 Aalaps and tanas/Todas of Madhyalay Khayal/Rajakhani Gat in above

Contents hd

Practice of prescribed Talas (Tali-Khali) on hand with Dugunlayakari.

your area

Presentation of one local folk song /Dhun of one genre of folk music sung in

* Singing or playing of National anthem, National Song and Bhajan/Dhun.,

» Singing/Playing of state song “Arpa pairi ke dhar...”

60

Keywords

Léarning the movement rehearsals, repitition, training, improvisation,

Signature of Convener & Members of CBOS :

{

¥ o

Z A\ adciumar Patel
alaya, Raigarh (C.G

Jeidy

oo
L_l!“,;:_‘_ LT L S
v 4 eed Weakal

2 (feadamic)

Shahczd Nanc!umar Patal

Vishwavidyalzya, Raigarh (C.G.)




PART—C-  LEARNING RESOURCES |
: Learning Resources : Text Books, Reference Books & Others o - T

|  TextBooks Recommended = Hindustani SaﬂgeeL Kramik Pustak malika (Part 1,2,3 &4)By-Pt. V. N.

Bhatkhande, (Hathras)

« Raag Parichay (Part 1, 2 and 3) By - Harlshchandra Shrivastava
e Abhinavgeetanjall (Part 1, 2 & 3) By - Pt, Ramashray lha
Reference Books * Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar
Recommended e Sitar Mallka By - Bhagwatsharan Sharma
e Talprakash By - Bhagwatsharan Sharma
» _Tan mailka by — Rajabhalyya punchhwale { Part-1,2,3,4 &5)
s Rag Visharad (Vol-1) — By — Laxmi narayan Garg
. * Sitar Vadan by - 5.G. Vyas

Onlir;e Rosources Suggested Links :-
; * Arambhika on Facebook live
! » Swaranjali Kala Sadhak, Gwalior
i N » Swar Sanskar live on Facebook
Youtube channels - s Geetanjall — Learn Music and Dance ........ J

» Guru Shilu Winston — Music & Dance

i |PART-D- ASSESMENT AND EVALUATION
{ | | Suggested Continuous Evaluation Methods
! | Maximum Marks : 50 Marks
1 Cantmuous Internal 15 Marks
. Assessment {CIA) ¢
¢ |By Course Teacher)
i End Semester Exam (ESE) 35 Marks
'1 Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tes'ts
| Assessment (CIA) : 15 (By Assignment / Seminar + Attendance - 5 | /Quiz + obtained marks in
. Course Teacher) Total marks - 15 | Assignment shall be considered

. against 15 Marks.
! End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On Managed by Co-ordinator as per

, spot Assessment skilling

b o A) Peformed the task based on learned 20 Marks
. skill

I " i} B) Spoting based on tools (Written) 10 Marks
P C) Viva-—Voce (Based on 05 Marks

P principal/Technology)
: e Total Marks - 35

Name & Signature of Convener & Members of CBOS :

[

Qfiiser-ta-Charge (heademi)
S L [P | D e A
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

CDUHSE CURHICULUM

P —

!
;
_l
|

i
1

' PART- A - |NTRODUCTION ————
PROGRAM :BachelorinArts | Semester:ll | Session: 2024 T —j
' Certificate/Diploma/Degree/Honours
1 | Course Code TMUGE=-02T T e -
2 J Course Title ~ | THEORY OF INDIAN MUSIC T
3 | Coursc Type: i DISCIPLINE GENERIC ELECTIVE- MUGE - 02
a lpr u-requlsltellf any) As per program
5 | Course Learning Outcomes » The objective of the present course is ta Increase the Interest and
| (cLo) awareness of music and technical general knowledge in the
students.
i * Introduction to the General technical principles of classical music. 1
i s  Knowldege to formation of Ragas.
|' o Knowledge of Time theory of Ragas.
: » General introduction to local music.
* Knowledge of tone, rhythm and taal. e
6  Credit Value B 02 Credit [ [Credit = 15hrs.- Learnlng & Observation]
7 | Total Marks Max, Marks : 50 | Min, Marks : 20

PART-B - CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs)

Unit | Topics [Course Content] No. of
\ Periods
I ".:\] Definations and Explanations. |a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6) |
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
' Purvang-Uttrang.
I b) | Time theory of Ragas b) | 1) llustration of Time theory of Raga 2) Determination 8
| of Raga Gayan-Vadana on the basis of swara category
r 3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
i Paramelpraveshak raga.
i | a) | Process of Raga Formation a) | 1) Raga Formation from Sampoorna lJati 2) Raga
i Formation from Shadav jati 3) Raga Formation from
,' Audva jati. T
L) | Classical description of b) | 1) Rag—Kafi 2) Bhupali 3) Bhairav
I | prescribed Ragas
' m a) | Gcnu?zi-gt'udy of the technical | a) | Definition of Taal 1) Matra 2) Bol 3) Vibhag 4) Sam 5)
| tomponents of Taalas Tali 6) Khali 7) Avartana. Definition of laya, types of
" i layas- Madhya laya, vilambit laya, Drut laya. 8
b) | writing of Talas in Tallipi with | b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal
| Dugunlakary .
v ! a) | Merit and De-merits of singers | a) | Merit and De-merits of classical singers according to
|' I _ the sangeet shastra granthas.
['b) : J'ulk music of Chhattisgarh b) | General Introduction to the Folk Music of 7
i ; Chhattisgarh. General study and characteristics of 1)
-, ; Danda geet 2) Raut Nacha-Geet.
Keywords J I.r.arnlng the movement rehearsals, repitition, training, improvisation.
ngnarure of Convener & Members of CBOS :
g% aizman
Z 1 a2 !‘ :t.' Lo uJI"JZUH'I“ | }
a, Raigarh (¢ T nliiUmarFa::
. shivavidyalaya, Ralgah o a s




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

[VOCAL/INSTRUMENTAL]

DEPARTMENT OF MUSIC

) C CI_U RSE CURRICULUM

PART- A - INTRODUCTION e  ——
PROGRAM : BacholornAtts | Samasterili | T Sessien 3oage -
Certificate/Diploma/Degrec/Honours . N
1 Cowrse Code MUGE-02 T o e
.2 | Course Vitle ‘ | THEORY OF INDIAN MUSIC o
3 ‘1 Cou.r_s_e-:l'?_efz_:’_ﬂ DISCIPLINE GENERIC ELECTIVE- MUGE — 02 N
a ! Pre-requisite(if any) As per program
I ;‘ftg“e Learning Outcomes * The objective of the present course Is to Increaso the Interest and
1 {cLo) awareness of muslc and tochnical general knowledge In the
students.
* Introductlon to the General technical principles of classical music.
Knowldege to formatlon of Ragas.
L]

Knowledge of Time theory of Ragas.
General Introduction to local music.
Knowledge of tone, rhythm and taal, i

6 | Credit Value

02 Credit [ [Credit = 15hrs.- Learning & Observation]

.7 | TotalMarks

Max. Marks : 50 | Min. Marks : 20

PART - B — CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.) A

Unit |

No. of

Topics [Course Content]
Periods

|
|
|
1

! | Eﬂw Definations and Explanations.

a) | 1) Tihai 2) Aalap 3) Taan 4) Ashray Raga 5) Gamak 6)
Meend 7) Soot 8) Vakra Swar 9) Varjya Swar 10)
Purvang-Uttrang.

b) | Time theory of Ragas

b) | 1) lllustration of Time theory of Raga 2) Determination 8
of Raga Gayan-Vadana on the basis of swara category
3) Poorva raga-Uttar raga 4) Sandhi-Prakash raag 5)
Paramelpraveshak raga.

T - e it

a) | 1) Raga Formation from Sampoorna Jati 2) Raga
Formation from Shadav jati 3) Raga Formation from
Audva jati, . 7

' 1) Classica'l'd_éls'grvt-;'ition of
prescribed Ragas

b) | 1) Rag — Kafi 2) Bhupali 3) Bhairav - N L

i a) | General study of the technical

| components of Taalas
|

a) | Definition of Taal 1) Matra 2} Bol 3) Vibhag 4) Sam 5)
Tali 6) Khali 7) Avartana. Definition of laya, types of
layas- Madhya laya, vilambit laya, Drut laya. 8

1) | writing of Talas in Tallipi with

b) | 1) Taal- Rupak 2) Jhaptal 3) Ektal ,

a) | Merit and De-merits of singers

a) | Merit and De-merits of classical singers according to
the sangeet shastra granthas.

i

|

a‘ b) | Folk music of Chhattisgarh
i ;

b) | General Introduction to the Folk Music of 7
Chhattisgarh. General study and characteristics of 1)
Danda geet 2) Raut Nacha-Geet.

i Keywords ! Learning the movement rehearsals, repitition, training, improvisation.

1

Signature of Convener & Members of CBOS :
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(T pART - C -

Learning Resources : Text [luokq_, ﬂel’nru"ct‘ nuu;“ & Othors e e e

LEARNING RESOURCES

Text Books Re commcndod »

" Reference Books Recommended s

Snnrool vrnhnrncf Vasant, fil.nhrm}

Hlndmhnl Sangeet |<('l"'l|k“l'il§.lﬂk rnnllka [Pﬂr! 1, 2, 18 4] By-Pt. V.
_____N.Bhatkhande, (Hathras)

Sangeet Slm tra l‘mqmn (Parc 1, ) & J} Hy Sh:mti (.uovnrrlh:m

_ Raag I‘"mclmy (Part 1,2 and 3) By - Hnrlf-hcllnndra Jhriwstaua

sangeetmani (Part 1, 2 & 3) Dy- Maharani I Sharma

_* _Ragbodh (Part 1,2,3 &4} DBy -D. R, {Jeodhar
Sangeet Shastra {qugl 2,38 4) Oy- Maheshnnrnynn Sharrna —

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Hamare Sangeet Ratna - editor- Laxminarayan Garg

Sangeethodh - by Sharadchandra Paranjape Hindigranth Acadamy

Online Resources

Suggested Links :-

Arambhika on Facebook live
Swaranjali Kala Sadhak, Gwalior
Swar Sanskar live on Facebook

Youlubu clmnnc.ls -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston - Music & Dance

| PART =D -

ASSESMENT AND EVALUATION

Sugpested Continuous Evaluation Methods

Maximuwin Marks: 50 Marks — —
' Continuous Internal Assessment (CIA) | 15 Marks
i_{gy_Cqu(s‘e Teacher)
'_‘E‘nd_svo_me_g_tg_r Exam (ESE) 35 Marks

. Continuous Internal Assessment (CIA)
:15 (By Course Teacher)

Internal Test/Quiz (2) :
Assignment / Seminar + Attendance- 5
| Total marks -

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered agalnst 15
Marks,

10& 10

15

| End Semester Exam (ESE) : 35

Two Section : A & B

A 1) Objective type Questions

05 x 01 = 05 Marks

j .
| )

2) Short answer type Questions

05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions fram each Unit.

04 x 05 = 20 Marks

Total marks - 35
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A — INTRODUCTION
PROGIKAM : Bachelor in Arts Semester : || Session : 2024-25
Cerlificate/Diploma/Degree/Honours
| 1 Course Code MUGE-02 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE GENERIC ELECTIVE- MUGE - 02
4 Pre-requisite(if any) As per program
5 Course Learning * Knowledge of the prescribed Ragas and Talas of the course.
Outcomes (CLO) * Introduction to comparatively difficult Alankaras and
Shudhha - vikrit swaras.
| * Introduction to higher standard of Aalap — Tanas.
! e Knowledge of Layakari.
i  Familiarity with the instrument Knowledge, maintenance and
! | tuning technigues.
i 6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or
‘f B field learning / Training/ Performance]
7 . Total Marks Max. Marks : 50 l Min. Marks : 20

’i PART—B - CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods
. Study of Prescribed Ragas 1) Rag Kaafi 2) Rag Bhupali 3) Rag Bhairava
- Study of Prescribed Talas- 1) Taal Rupak 2) Taal Jhaptaal 3) Taal - Ektal
"« Practice of 10-10 Alankars in Rag Kaafi, Rag Bhupali & Rag Bhairava
. . Sargam and lakshan geet in above prescribed ragas. .
: o Madhyalay Khayal / Razakhani Gat in above prescribed ragas.
| Lab. / field e 55 aalaps and taanas/todas of Madhyalay Khayal and Madhyalaya Gat in )
I; learning / above prescribed ragas.
| Training/ | * Bada khayal/masitkhani Gat with 3-3 aalaps and 3-3 tanas/todas in Rag 60
j Performance ‘ Yaman.
| Contents e Torana/Drutgat of any one raga. -
'« Practice of prescribed Talas (Tali-Khali) on hand with Dugun Layakari.
« Presentation of one local folk song/Dhun of one genre of folk music sung in
your area
. Singing or playing of National anthem, National Song and Bhajan/Dhun.
B Singing/Playing of state song “Arpa pairi ke dhar...”
Keywords Le'arning the movement rehearsals, repitition, training, improvisation,
Signatyre of Convener & Members of CBOS :
,g% In-Chamne Ay m,)
ATy

:
RESET e %
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i : vidyaiaya, Raigarh (C.G.)
Jlaya, Raigarh (C.C T e
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PART-C- LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others -

Text Books Recommended .
Bhatkhande, (Hathras)

» Sangeet visharad-Vasant, (Hathras)

= ® Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-PL. V. M.

2‘3“’“’“?9 Books * Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha
ecommcnded = Ragbodh (Part 1, 2, 3 & 4) By - B. R, Deodhar

®  Sitar Mallka By - Bhagwatsharan Sharma

* Talprakash By - Bhagwatsharan Sharma

*  Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,2,4 & 5)
e Sjtar Vadan - By - 5.G. Vyas
s Rag Visharad Vol.- 1, BY- Laxmi narayan Garg

Online Resources Suggested Links :-

e Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior

S s Swar Sanskar live on Facebook

' Youwbe channels - » Geetanjali—Learn Music and Dance ........
e Guru Shilu Winston — IMusic & Dance

[PART—D—  ASSESMENT AND EVALUATION

| Suggested Continuous Evaluation Methods

" Maximum Marks : o 50 Marks

Continuous Internal 15 Marks
' Assessment (CIA) ¢
¢ {By Course Teacher)

_ End Semester Exam (ESE) 35 Marks
! Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
' Assessment (CIA) 115 (By Assignment / Seminar + Attendance - 5 /Quiz + obtained marks in

Course Teacher) Total marks - 15 | Assignment shall be considered

against 15 Marks.
End Semester Exam (ESE) : 35 Laboratory/ Field skill performance : On Managed by Co-ordinator as per
spot Assessment : skilling
: T A) Peformed the task based on learned 20 Marks
skill
) B) Spoting based on tools (Written) 10 Marks

' o 05 Miarks

C) Viva—Voce (Based on
principal/Technology)

Total Marks - 35

Nome & Signature of Convener & Members of CBOS :
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Program Outcomes (POs):

The course emphasizes a combination of early theory and practical
application.

Necessary for successful employment at primary, first and second
standards music training centers

The present course attempts to prepare the music teachers and
performers to interact meaningfully with the other streams of Music.

Course prepares Music (Vocal /Instrumental) professionals / pre —primary

and early primary school teachers.

It develops a sense of singing and playing of instruments in an educated

manner...

Program Specific Outcomes

Programme Specific Outcome

<]

Students would be Prepared for the academic and professional fields of
Music in general and, specifically, in the field of Indian Music.

students would gain proficiency in theoretical knowledge of Music and
apply them in professional areas while they perform various stages.

students would gain proficiency in assessment techniques in Music and
would be able to conduct and analyze Musical contribution in Music.

Students would gain competencies and professional skills for working and
conducting programes in the field of Music.

Name &(Sr'gnature of Convener & Members (CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

| - B
| PART- A - INTRODUCTION

PROGRAM : Bachelor in Arts Semester = I1I/IV/V/VI Sesslon : 2024-25
Certificate/Diploma/Degree
1 Course Code MUSEC - 01
2 Course Title NAAD - SHILP -01 _
; 3 Course 'i'\;pe: SKILL ENHANCEMENT COURSE - MUSEC- 01
q

Pre-reqﬁisi-te(if any)

As per program

| Course Learning Outcomes

[55]

Knowledge of That & Raag based Alankars.

: '+ (CLo) * Basic knowledge of Ragas.
| | * Basic knowledge of various musical styles.
- | * Knowledge of physical presentation of Talas.
| ¢ Knowledge of Playing of Instrument.
| 6 Credit Value 02 Credit [Credit = 15hrs.- Theoretical learning and = 30hrs.
[1Credit +1Credit] Laboratory or Field learning/Training]
7 Total Marks | Min. Passing marks : 20

[ Max, Marks : 50

PART — 3 — CONTENT OF THE COURSE

R

: i ing 30
Total No. of Teaching — Learning periods : Theory -15 periods (15hrs.) and Lab. Or field learning /Training

i Anthem and State song

song “Arpa Pairi ke Dhar..........

f D) Phyéical presentation of Talas

b) Physical presentation of Tals — Tal Dadra,

Keharva, Trital

I period (30hrs.) ——
w 0.0
i 1 " t
.-l Modute Topics [Course Content] s
:. Theory Study of That & Rag based Study of 10 — 10 Alankars in Thata — Bilawa].
| Conlents | Alankars Kalyan, Khamnaj Rag Yaman, Bilawal, Khamaj
| 15
L | Study of prescribed Ragas
i’ 'Su.-l'dy of Sargam, Lakshan Geet, Study of Sargam, Lakshan Geet & Madhya Laya
i Madhya Laya Khayal/Gat Khayal/Gat in Rag Bilawal, Yaman, Khamaj
i | Lab. Recitation /Playing of Alap and Presentation of 3-3 Alaps and Tans/Toda of
l l [Field I'an/Toda Madhya laya Khayal/Gat in Rag Bilawal, Yaman,
P Training Khamaj ‘ .
Contents ,_e:} Recitation /Playing of National | a)Singing/ Playing National Anthem and State 30

| Keywords ] Lcara:l—ing the recitation, rehearsals, repitition, training, improvisation

W 7,

b - o o . v o

1

=1 By

Nandkumar Palgl Ofiiser-La-C
/g, Raigarh (C.¢
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PART - C - LEARNING RESOURCES

Learning Resources @ Text Books, Reference Books & Others

Hindustanl Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. M.
Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Teat Books Recommended .

L ]

[ ]

Reference Books .
Recommended .

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Sitar Malika By - Bhagwatsharan Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deadhar

Talprakash By - Bhagwatsharan Sharma

Sitar Vadan By- 5.G. Vyas

]
| Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

1

Swar Sanskar live on Facebook

¢ Youtube channels - .

Geetanjali - Learn Music and Dance ........
Guru Shilu Winston — Music & Dance ]

| PART-D- ASSESSMENT AND EVALUATION

' Suggested Continuous Evaluation Methods

- Maximum Marks : 50 Marks

Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

| End Semester Exam (ESE)

35 Marks

Continuous Internal
- Assessment (CIA):
. {By Course Teacher)

Internal Test/Quiz (2) : : :
Assignment / Seminar + Attendance- 5 | /Quiz  + obtained rnarlfs n
Total marks - 15 | Assignment shall be considered

10 + 10 | Better marks out of the two tests

against 15 Marks.

End Semester Exam (ESE) :

Laboratory/Field Skill performance : On spot Assessment
A) Performed the task based on learned skill - 20 marks | orcinator as per
B) Spotting base on tools (Written) -
. C} Viva-voce (Based on principle/Technology)- 05 marks
Total Marks -

Managed by co-
10 marks | skilling

35 marks

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A=  INTRODUCTION - R

PROGRAM : Bachalor In Arts

Semastar- II/1V/V/VI o Sesslon : 2024-25
Centificate/Liploma/Degree
1 Course Code ' MUSEC - 02 )
2 Course Title NAAD - SHILP-02
3 CourseType: SKILL ENHANCEMENT COURSE - MUSEC-02
4 i Presrequisite(if any) As per PI'O[]I“III‘I‘I B
5

! Course Learning Outcomes (CLO) | e Knowladge of That & Rag basod Alankar

| s Daslc knowledge of Ragas.

i + Boslc knowladge of Layakarl,

| * Knowledge of Light Muslc.

* __Kknowledge of Playing of Instrument.

6 Credit Value 02 CredIt [Credit = 15hrs.- Thooratical loarning and =
| [1Credit +1CredIt] 30hrs. Laboratory or Fleld learning/Tralning]
7 | Total Marks | Max. Marks : 50 | Min, Marks : 20

PART — 13 = CONTENT OF THE COURSE

. Total No. of Tun'i:'ﬂlng - Learning perlods : Theory -15 perlods (15hrs.) and Lab, Or field learning /Tralning 30
petiod (30hrs.)

Module | Topics [Course Content] No, of
E , perlods
I Theary ][ i) Study of Rag based Alankars a) Stucly of 10 - 10 Alankars In Thata ~ Kafi,
C Contents | e Bhairav & Rag- Bhupall, o
. ' b) Study of prescribed Rag Kafi, b) Study of Rag Kafi, Bhupall & Bhalrav
! Bhupali, Bhairav
‘ ) Study of Sargam, Lakshan a) Study of Sargam, Lakshan Geet & Madhya Laya 15
' Geet, Madhya Laya, Khayal/Gat, Tarana or Drut laya in Rag Kafl,
' IKhayal/Gat, Tarana & Drut Bhupall & Bhalrav with Alap, Tans/ Todas
laya.
i b) Study of Aalap, Tan/ Toda b) Study of 5-5 Aalap, Tan/Todlas in Madhyalaya
| Khayal/Gat In prescribed Ragas, | e
' Lab./Field | ) Vilambit Khayal/Masitkhanl Gat | a) Presentation of Vilambit Khayal/Masltkhanl
Training Gat In Rag Yaman with 3-3 Alap, Tan/Toda
Contents | ) Bhajan /Dhun and Physical b) Singing or Playing Bhajan/Dhun and Physlcal 30
| Presentation of Tal with Dugun presentation of Tal- Rupak, Jhaptal & Ektal
| loyakarl with Dugun Layakary
| Keywords | Learning the recitation, rehearsals, repltition, tralning, Improvisation
Signature of Convener & Members of CBOS :
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‘ag 5// andkumar Patel
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[ PART=C.

" LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Dooks Recommended

e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras) e
= Sangeet visharad-Vasant, [Hathras}

¢ Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reterence Books
Recommended

e Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

= Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

» Sitar Malika By - Bhagwatsharan Sharma

e Ragbodh (Part1, 2, 3 & 4) By - B. R. Deodhar

¢ Talprakash By - Bhagwatsharan Sharma

* Sitar Vadan By- 5.G. Vyas

Online Resources

Suggested Links :-

e Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior s

e Swar Sanskar live on Facebook

Youtube channels -

s Geetanjali — Learn Music and Dance .......
e Guru Shilu Winston — Music & Dance

 PART—D- ASSESSMENT AND EVALUATION

i Suggested Conunuous Evaluation Methods

| Maximum Marks : 50 Marks

Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)

End Semester Exam (ESE) 35 Marks

‘Continuous Internal
' Assessrnent (CIA):
i (By Course Teacher)

]

Internal Test/Quiz (2) : 10+ 10 | Better marks out of the two tests
Assignment / Seminar + Attendance - 5 /Quiz + obtained marks in
Total marks - ' 15 | Assignment shall be considered
against 15 Marks.

| End Semester Exam (ESE) :

Laboratory/Field Skill performance : On spot Assessment | Managed by co-
A) Performed the task based on learned skill = 20 marks | ordinator as per
B) Spotting base on tools (Written) = 10 marks | skilling

C) Viva-voce (Based on principle/Technology)- 05 marks

Total Marks - 35 marks

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM : 2024-28

MUVAC
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Program Outcomes (POs):

~

Students will I'.noy./ about how to improve coordination.

This _centuries-old form of music is not only visually stunning but also
provides a great workout for your body and mind.

Benefits of Classical music include improved breathing techniques,
command on swaras, laya & Tal.

The students are familiarized with the basic concepts of Classical music.

The students gain knowledge about technical terms of Classical music.

Students will gain knowledge about the manner of Classical music.

Programme Specific Outcomes (PSOs)

lllustrate core musicological and musical concepts

Analyze musicological concepts and carry out research in musicology

Apply the skills gained during the course of study in performance and
music production

Interpret Lakshya-Lakshana facets and employ appropriate skills &
techniques to enhance creativity.

Create, appreciate, and critique performances

Name & Signature of Convener & Members (CBoS) :
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FOUR YEAR UNDERGRADUATE PROGRAN 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART-A—  INTRODUCTION

PROGRAM : Bachelor in Arts
Certificate /Diploma/Degree

Semester = I/l1I/V Session:2

024-25

_ 1 | Course Code MUVAC-01
B 2 l Course Title GEETANJALI -1 i
B 3 | Course Type: VALUE ADDITION COURSE - MUVAC—01 I'
B 4 " Pre-requisite(if any) As per program
S ! course Learning Outcomes s General Knowledge of Origin & History of Indian Music ]
. (CLo) « Knowledge of basic Terminology of Indian Music.
» Knowledge of Talas.
. » Basic knowledge of Swara & Alankars formation.
| 6| CreditValue O2Credit | [Credit= 15hrs- Learning & Obsenation]
7 Totol Marks [ Max. Marks: 50 [ Min. Marks = 20

PART — B— CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)-30 periods (30hrs.)

Toonit Topics [Course Content] No. of Periods
T General introduction of Definition of Music, Origin & History of Indian Music. 8
Indian music
BT Definition & Explanation 1) Naad  2)Shruti  3) Swara- Shuddha Swara, Vikrit
Swara 4)Saptak 5)Thata 6) varna 7) Alankar 8) 7
i Aroha 9)Avroha 10)Paked 11)Raga
Tom 1 a) Writing of Alankars a) Writing of simple Alankars in Shuddha Swara
h}'('t_l;xg;;ica! description of | b) Classical description of prescribed Ragas 1) Rag-Yaman, ]
prescribed Ragas Bilawal & Khamaj.
T Writing of Talas in Tallipi [ Writing of following Talas in Tallipi with dugunlayakari—1) = !
with Dugunlayakari Tal - Dadra 2) Keharva  3) Trital
—eywnrds Learning the rehearsals, repitition, training, improvisation.
Signature of Convener & Members of CBOS :
i sonla-0nas eademit)
Sha e 4 Raigem{CC.




[ PART-C- LCARNING RESOURCES |

j Euam‘mu Resources : Text ‘I-J‘or.:ks, Reference Books & Others T

! Text Books Recommended e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N,

Bhatkhande, (Hathras)

{ » Sangeet visharad-Vasant, (Hathras)

! » Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reterence Books * Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended s Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

e Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

s Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Talprakash By - Bhagwatsharan Sharma

e Sangeetbodh -By S.C. Paranjape

i Online Resources Suggested Links :- =

¢ Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

. e Swar Sanskar live on Facebook

' Youtube channels - * Geetanjali — Learn Music and Dance ........
*  Guru Shilu Winston — Music & Dance

PﬂRT D- ASSESSMENT AND EVALUATION

SuggcstLd Continuous Evaluation Methods
I Maximum Marks : 50 Continuous Internal Assessment {CIA) 15 Marks
f Marks (By Course Teacher) :
End Semester Exam (ESE) 35 Marks
! Continuous Internal Internal Test/Quiz (2) - 10 + 10 Marks | Better marks qu of the t\ﬁfﬂ
; Assessment (ClA) Assignment /Seminar + Attendance— s marks | tests /Quiz + obtained m?rks |:
. {By Course Teacher) Total marks - 15 Marks | Assignment shall be considere

against 15 Marks.

End Semester Exam (ESE) | Two Section: A &B
i A) 1) Objective type Questions

2) Short answer type Questions

B) Descriptive answer type Questions 1

out of 2 Questions from each Unit.
) Total marks - 35

05 x 01 =05 Marks
05 x 02 =10 Marks
04 x 05=20 Marks

NMame & Signature of Convener & Members of CBOS :
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PART -C-  LEARNING RESOURCES

e

Learning Resources : Text Books, Reference Books & Others

' Text Books Recommended

Hindustani Sangeet Kramik Pustak malika (Part 1,2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

Sangeet visharad-Vasant, (Hathras)

Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

lelerence Boaks
lecommended

Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh —By S.C. Paranjape

| Online Resources

Supgested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels -

Geetanjali — Learn Music and Dance ........
Guru Shilu Winston — Music & Dance

PART — D— ASS:SSMENT AND EVALUATION

_Sul,gested Continuous Evaluation Methods

. iviaximum Marks : 50

rarks

Continuous Internal
Assessment (CIA) :

' (By Course Teacher)

Continuous Internal Assessment (CIA) 15 Marks

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Internal Test/Quiz (2) = 10+ 10 Marks | Better marks out of the two
Assignment /Seminar + Attendance— 5 marks | tests /Quiz + obtained marks in
Total marks - 15 Marks | Assignment shall be considered

against 15 Marks.

End Sermester Exam (ESE)

Two Section A& B

A) 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 x 02 =10 Marks

—B} Descriptive answer type Questions 1
out of 2 Questions from each Unit,

04 x 05 =20 Marks

Total marks - 35

Name & Sf'g}mture of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM (NEP 2020)

PROGRAM, BACHALOR OF ART- 2024-28

SESSION- 2024-25

DISCIPLENE ;: MUSIC (VOCAL/ INSTRUMENTAL)

DISCIBLINE - MUSIC (VOCAL / INSTRUMENTAL)

MUSC -01 lo 08

MUSE -01 lo 12

MUSC -01 | MUSG-01T |INTRODUCTIONTO INDIAN MUSIC
MUSC -01P PRACTICAL MUSIC
MUSC -02 | MUSC -02T THEORY OF INDIAN MUSIC
MUSC -02P PRACTICAL MUSIC I e
T
MUSC -03 | MUSC -03T HISTORY OF INDIAN MUSIC MUSE -01 | MUSE-0IT INTRODLCTIONTO [NDLAN MUSIC
MUSC -03P PRACTICAL MUSIC MUSE 01P PRACTICAL MUSIC
u .0 I 5 STUDY OF SOUND, 1THEORY OF THATA i 02T
MUSC -04 | MUSC-04T | L R ATAK TAAL SYSTEM MUSE -02 | MUSE T4ECRY OF INDIAN MUSIC
SC - Wl "-]2:’ 1
MUSC -04P PRAGTICAL MUSIC MUSE PRACTICAL MUS'C
; 0= ; TECHNICAL KNOWLEDGE & . SE -03T .
MUSEDS | MUSC-BaT AVPLICATION IN MUSIC RILSESD i H.STORY OF INCIAN MUSIC
C - IUSE 037
| musc -osp PRACTICAL MUSIC MUSE 0 SRACTICAL MUSIC
a SIUDY QF CLASSICAL, FOLK MUSIC, AT . B
MUSC -08 | MUSC-06T | GhaRaNa & VOICE CULTURK MUSE -04 | MUSE 3T "y gr so1 . THEORY QF IRATR
¥ - ¢ R ARNATAR TAALMSTEM
MUSC -06P PRACTICAL MUSIC MLSE -04P 2 k-\h-‘-\;:‘ T*uxm =
as '
RESEARCH METHODOLOGY IN PO ..o hooskiet
: - MUSE -05 | NUSE 237
MUSC 07 | MUSC-07T MUSIC SE-05 S LU ICAL RNOWLLDGE &
MUSC -07P PRACTICAL MUSIC MUSE -052 LPPLICATION (X WUSIC
c - PRACTICAL MUSTC
USG 08 | MUSC 08T FONCTIONAL THEORY OF INDIAN | 4y, 06 | NIUSE 237
MUSIC 2 STEDY OF CLASSICAL, FOLK MUSIC,
MUSC -08P PRACTICAL MUSIC PUSE -06P  GHARANA & YOICEC VLTURE
PRACTICAL MUS'C
MUSE -07 | MUSE 97T —REcERREH [2THODOLOGY N
—— o T T MUSIC
b4 Hu Lo p SMUGE-018102;: = st B P o o Bl PRACTICAL MUSIC
MUGE - 01T INTRODUCTION TO INDIAN MUSIC MUSE -08 MUSE -38T FUNCTIONAL THEQRY CF INDIAY
WUSIC
. =
MUGE -01P PRACTICAL WUSIC MUSE -08P PRACTICAL MUSIC
MUGE-02T THEORY OF INDIAN MUSIC UsEge | museeT | MR AL
MUGE-02P PRACTICAL MUSIC MUSE -09P PRACTIGAL MUSIC
MUSE - 10 MUSE - 10T AMUSICOLOGY - 1)
MUSE -10P PRACTICAL MUSIC
wuse 1 | wuseonm | ORISR
MUSE -11P PRACTICAL NUSIC
MUSE-12 | MUSE 127 | Smaiioisr i e
MUSE -12P PRAGTICAL MUSIC
TNMUSLE S0 &UNER el & MUVAC -0 &0
MUSEC - 01 NAAD- SHILP - 01 MUVAC - 01 GEETANJALL - |
MUSEC - 02 NAAD- SHILP - 02 MUVAC - 02 GEETANJALL - I
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FOUR YEAR UNDERGRADUATE PROGRAM (NEP 2020)
PROGRAM, BACHALOR OF ART- 2024-28
DISCIPLENE : MUSIC (VOCAL/ INSTRUMENTAL)

SESSION- 2024-25

‘ DISCIPLINE - MUSIC [VOCAL J INSTRUMENTAL] #0075l L
MUSC -01 to 08 MUSE -01 to 12
MUSC -01 | MUSC-01T | INTRODUCTION TO INDIAN MUSIC
MUSC -01P PRACTICAL MUSIC
MUSC -02 | MUSC lp2T THEORY OF INDIAN MUSIC
MUSC -02P  PRACTICAL MUSIC
MUSC -03 | MUSC -03T HISTORY OF INDIAN MUSIC MUSE -01 | MUSE- 01T [NTRODUCTION TO INDIAN MUSIC
MUSG -03P PRACTICAL MUSIC MUSE -01P P
i g STUDY OF SOUNDUTHEORY OF THATA . A1 R,
MUSCHDE | MRS | S st TaaL St MUSE-02 | MUSE-D2T o GRY OF INDIAN MUSIC
MUSC-04P TICA MUSE -029
MISC 0P, PRACTICAL MUSIo PRACTICAL MUSIC
_ 5 LnET TECHNICAL KNOWLEDGE & . i K S ”
MESe-Es lmscriat APPLICATION I¥ MUSIC MUSE-03 | MUSE-BT . sroRv oF MO USIG
MUSC -05P PRACTICAL MUSIC MUSE 03P
¥ STUDY OF CLASSICAL. FOLK VIUSIC CTICAL MUSIC
- - 2 : et sttt i SE D4 SE 047
MUSC-06 | MUSCO6T | Guaraxs s VOICE cifLavks i S T oY OF SOLND. THEORY OF 11AT3
MUSC -06P PRACTICAL MUSIC MUSE -04P & KARNATAKTAAL SVSTEM
PRACTICAL MUSIC
MUSC 07 | Musc.orr | RESEARCHMETHODOLOGYIN | \uick.p5 | wse osT
: MUSIC TECHMCAL KNOWLEDGL &
MUSC-07P PRACTICAL MUSIC WMUSE -05F AVPLICATION [N MUSIC
MUSC-08 | MuSC-ogT | FUNCTIONAL THEORYORINDIAN | yse o5 | wise -osT PRACTICAL MUSIC
s Lt STUDY OF CIASSICAL FOLR SIUSIC,
MUSC -08P PRACTICAL MUSIC MUSE -06P  GHARAXA & VOICEC (LTCRE
MUSE-07 | MUSE 07T el ol
' K i RESEARCH 1E7HODOLOGY N
— - e Ty WUSIC
W A Y MUGE S 01 80255 2 A Sl At MUSE -07P
T HS Y 1 e R MO B B LSRR AR iR B . PRACTICAL MUSIC
MUGE.- 01T | INTRODUCTION TO INDIANMUSIC | e o0 | e oo “FUNCT-ONAL THEORY OF NN
] MUSIC
MUGE -01P PRACTICAL MUSIC MUSE -08P PRACTICAL MUS'C
MUGE-02T THEORY OF INDIAN MUSIC MUSE-09 | MUSE-pgT | MSICOLOGY & APPLIED
MUGE-02P PRACTICAL MUSIC MUSE -09P PRACTICAL MUSIC
MUSE -10 MUSE -10T MUSICOLOGY -1
MUSE -10P PRACTICAL MUSIC
‘ TECHXNICAL ASPECTS & STUDY
MUSE-11 | MUSE 11T OF RAGAS & TALAS
MUSE -11P PRACTICAL MUSIC
MUSE 12 | MUSE -12T | S\IGhKN it ko OF oIaN SIC
MUSE -12P PRACTICAL MUSIC
R N CA LA e o MOVAC- 01 & 02
MUSEC - 01 NAAD- SHILP - 01 MUVAC - 01 GEETANJALI - |
MUSEC - 02 NAAD- SHILP - 02 MUVAC - 02 GEETANJALI - i
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FOUR YEAR UNDERGRADUATE PROGRAM

DEPARTMENT OF MUSIC
[VOCAL/ INSTRUMENTAL]

COURSE CURRICULUM : 2024-28
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Program Outcomes (POs):

* The Performing Art: Music (Vocal / Instrumental) is the prominent main classical Music form

of India. The course is designed to prepare students for careers to be teachers, Stage
performers and related fields

The course emphasizes a combination of early theory and practical application necessary for
successful employment at Primary, First and Second Standards Music training centres,

® The present course attempts to prepare the Music teathers and performers to interact
meaningfully with the other streams of music,

* Course prepares Music (Vocal / Instrumental) ProfessiunalsfPre»primary and Early Primary
schaol teachers.

* ltdevelops a sense of Musicin an educated manner...

Students who study Music practice courses will Gain proficiency in skills specific to the

practice or musical style. Be familiar with the history and cultural significance of the practice
or music style.

Programme Specific Outcomes [PSOs]

These courses will definitely be beneficial to those students who want to pursue Music
as a profession,

. These courses will enhance the capabilities of students in other fields too; with aptitude
and interest in music,

. With this course students will be able to achieve their graduation degrees besides
improving their skills in Music.

. They can go for higher studies in performing arts.

. They can become Music Teachers, Instructors.

. Students can also become professionals and pursue their careers as professional artists.

° Students will be In a position to appreciate the rich Indian Culture and performing arts.

. This course will also lead to self actualization by the students which will enhance their
self-esteem, '

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient musical
temples and kingdoms, which is rich in the patronage of kings and kingdoms and is reputed in the
whole world. This course will make the students of this region of India aware of the ancient culture.
There will be intellectual and physical development of the students as well as the students will be
cultured. The knowledge of the curriculum will be done through the following points,

In performing arts, practical work is more important than the theory paper, hence two credit

marks each can be recommended for both theory and practical examination,

Name & Signature of Convener & Members(CBoS) :
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Shanced Nandkumar Patel
Vishwavidyalaya, Raigarh (C.G.)
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM
PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : Il Sesslon : 2024-25
Diploma/Degree/Honours
1 Course Code MUSC—-03T
.2 |CourseTitle - HISTORY OF INDIAN MUSIC
3 Course Type:; DISCIPLINE SPECIFIC COURSE - MUSC—03
4 Pre-requisite(if any) As per program
5 Course Learning » Through this course, the students have to make available
Outcomes (CLO) information about the Indian music system and the history of
music. ;
e To become familiar with the definitions and explanations of music
terminology.
e To make aware of the biography of musicians and writers and their |
musical contribution.
e Introduction to various Hindustanl Musical Styles.
¢ Knowledge of various types of instruments.
e Knowledge of Tonality.
6 Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
7 Total Marks Max. Marks : 50 | Min. Marks : 20

PART—B-~  CONTENT OF THE COURSE

Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
| a) | Definitions and Explanations a) | Graha Swara 2) Ansh Swar 3) Paryay Ansh Swar 4) Nyas
Swar 5) Alpatva-Bahutva 6) Avirbhava-Tirobhava 7)
Nibaddha-Anibaddha Gaan 8) Jamjama 9): Ghasit 10) 3
Krintan 11) Shuddha — Chhayalg- Sankirna Raga.
b) | General study of musical genres | b) | 1) Dhrupad 2) Dhamar 3) Khayal 4} Tarana 5) Thumri €)
Dadra 7) Tappa 8) Chaturanga 9) Bhajan 10) Ghazal.
I | a) | Tonality a) | Definition of Tonality, Types of tonality- 1) Shadja-
Madhyam Samvad, 2) Shadja-Pancham samvad, 3)
ik Shadja-Shadja samvad. T : 7
b) | Classification of Instruments b) | 1) Tat Vadya 2) Avanddha Vadya (Vitat Vadya) 3) Ghan
Vadya 4) Sushir vadya.
Ml | a) | History of indian music " | a) | 1) Storiesabout the origin of music.
2) Brief introduction to the music of Vedic period,
Pauranik period and Gupta period. 8
b) | Writing of Talas in Tallipi with b) | 1) Tal- Tivra 2) Sultal 3) Chautal
Dugunlaykari
Iv | a) [ Short biography. and musical | a) | 1) Acharya Bharat 2) Pt. Sharangdev 3) Pt. Ahobal 4)
contribution of musicians and Ustad Faiyaz Khan 5) Ustad Alauddin Khan &) Pt. Ravi
Authers Shankar 7) Adarang-Sadarang 8) Pt. Vyankatmakhi. 7
b) | Classical discriptions of b) | 1) Rag- Kedar 2) Rag- Bihag 3) Rag- Des 4) Raag-
prescribed raagas Bageshree

Keywords [ Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :
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| PART-C- __LEARNING RESOURCES

Learning Resources : Text Books, R;férence Books & Others

e ]

Text Books Recommended * Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pr. V. N.
Bhatkhande, (Hathras)
¢ Sangeet visharad-Vasant, (Hathras)
. * __Sangeet Shastra Darpan (Part 1,2 & 3) By - Shanti Govardhan
Reference Books * ___Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended * __Abhinavgeetanjali (Part 1, 2 & 3) By - Pt, Ramashray Jha

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

History of Indian Music By - Umesh Joshi- Dr. §.5. Paranjpe

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh ~ by Sharadchandra Paranjape Hindigranth Acadamy

Hamare Sangeet Ratna - editor- Laxminarayan

Garg

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels - * Geetanjali - Learn Music and Dance ........
*  Guru Shilu Winston — Music & Dance
PART-D- ASSESMENT AND EVALUATION i

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal Assessment (ClA) | 15 Marks

(By Course Teacher) B
End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
:15 (By Course Teacher)

Internal Test/Quiz (2) : 10&10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section : A& B

A 1) Objective type Questions

05 x 01 = 05 Marks"

2) Short answer type Questions

05 x 02 =10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit,

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024.28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL)

COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : |l Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSC-03 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 03
4 Pre-requisite(if any) As per program
5 Course Learning ® Introduction to the prescribed Raga and Talas of the course.
QOutcomes (CLO) *  Knowledge of Comparatevily difficult Alankaras and Sudhha
vikrit swaras.
*  Knowledge of Comparatively high standard Alap - Tan.
* Introduction to Dugun Layakari.
®  Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 | Min. Marks : 20

PART =B - CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods

* Study of Prescribed Ragas- 1) Rag Kedar 2) Rag Bihag 3) Rag Des 4) Rag
Bageshree.

* Study of Prescribed Talas- 1) Taal Teevra 2) Taal Sultal 3) Taal Chautal .

* Sargam geet, Lakshan geet in all the Prescribed Ragas.

* Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in Prescribed

Lab. / fleld Ragas.
learning / : Z > 7 z
= * One vilambit khayal /Mashitkhan] Gat with 3-3 Alapas and 5-5 Tanas/Todas in
Training / : 60
. Prescribed Ragas.
e nce
e * OneTarana or Dhrutlaya in Prescribed Ragas with Dugunlayakari.
Contents

» Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
¢ One folk songs/Dhun from the Local area,

* National Anthem, National song and a Bhajan/Dhun.

* Recitation of state song “Arpa pairi ke Dhar.....".
* Demonstration of prescribed talas of the course with dugun layakari.

Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS ;
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[PART-C-  LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Text Baoks Recommended .
Bhatkhande, (Hathras)

Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.

* Sangeet visharad-Vasant, (Hathras)

® Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books .

Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended "

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

* Sitar Malika By - Bhagwatsharan Sharma

» Talprakash By - Bhagwatsharan Sharma

* Hamare Sangeet Ratna - editor- Laxminarayan Garg

* Tan mailka by — Rajabhaiyya punchhwale ( Part-1,2,3,4 & 5)

» Sitar Vadan By-5.G. Vyas

* Rag Visharad Vol-1, By- Laxmi naraya Garg

Online Resources Suggested Links :-

* Arambhika on Facebook live

e Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

Youtube channels - .
*  Guru Shilu Winston — Music & Dance

Geetanjali — Learn Music and Dance ........

PART-D—-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks ; 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) :
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Better marks out of the two tests

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Continuous Internal
Assessment (CIA) : 15 (By
Course Teacher)

/Quiz + obtained marks in
Assignment shall be considared
against 15 Marks.

Laboratory/ Field skill performance : On
spot Assessment

End Semester Exam (ESE) : 35

Managed by Co-ordinator as per
skilling

A) Peformed the task based on learned 20 Marks
skill

B) Spoting based on tools (Written) 10 Marks

05 Marks

C) Viva - Voce (Based on
principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[UOCAL}INSTRUMENTAL]
A | COURSE CURRICULUM
PART- A - INTRODUCTION .|
PROGRAM : Bachelor In Arts Semester : IV Session : 2024-25
Diploma/Degree / Honors
L 1 Course Code MUSC-04T
2 Course Title STUDY OF SOUND, THEORY OF THATA & KARNATAK TAAL SYSTEM
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC - 04
e Pre-requisite(if any) As per program
5 Course Learning Outcomes | «  Knowledge of relation between sound and music.
(cLo) e Information about the creation of Thatas.
* Information about Karnataka Taal system.
*  Knowledge of Notation.
*  Knowledge of Dugunlayakaries.
e Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
7 Total Marks Max. Marks : 50 | Min. Marks: 20

PART-B~—  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)

Unit Topics [Course Content] No. of
Periods
1 a) | Sound a) | Definition, Interpretation of sound 1) Musical- sound-Non
' musical sound 2) Types of sound waves 3) Vibrations of
sound waves & Numbers of Vibrations 4) Peach 5)
Frequency  6) Magnitude 7) Timber 8) Major Tone 9)
R [ T Minor Tone 10) Semi Tone. 8
b) | Theory of Thata formation b) | 1) Thata theory by Pt. Vyakatmakhi — llustration &
formation process
(72 Thatas) 2) Thata theory by Pt. Vishnu Narayan
Bhatkhande - Illustration & formation process (32 Thatas)
Il | a) | Studyof Karnatak Tal System a) | Karnatak Tal paddhatl - Introduction, llustration. 1)
i Method of formation of Karnatak Taal 2) Method of writing
the Talas of Karnatak system in Hindustani method. 3)
Comparative study of Karnatak Tal system and Hindustani X
Tal system.
b) | Notation of Talas with b) | 1) Dhamar 2) Taal Dipchandi 3) Tilwara
Dugunlayakari
Il | a) | Complete classical description of a) | Rag Malkauns 2) Rag Jaunpuri 3) Rag Vrindavani sarang 4)
the rapas from the syllabus Rag Bhairavi.
b) | Writing in notation of b) | Sargamgeet 2) Lakshangeet 3) Chhotakhayal / Razakhani 8
bandish/Gats of the prescribed Gat with notation,
Ragas
IV | a) | General study of different folk a) | Kajari 2) Chaiti 3) Rabindra Sangeet 4) Lavani 5) Garba 6)
song slyles Baul 7) Bhatiyali :
b) | General Study of Chhattisgarhi folk | b) | Karma geet 2) Panthi geet. 7
song style

Keywords ] Learning the movement rehearsals, repititian, training, improvisation.

Signature of Convener & Members of CBOS :
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| PART—-C-  LEARNING RESOURCES 3
Learning Resources : Text Books, Reference Books & Others
Text Books Recommended * Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & :1} By-Pt. V. N.
Bhatkhande, {Hathras)
*__Sangeet visharad-Vasant, (Hathras)
* Sangeet Shastra Darpan (Part 1,2 & 3) By - Shanti Govardhan
Reference Books *__Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended *___Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma
* Ragbodh (Part 1, 2, 3 & 4) By - B. R, Deodhar
* Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma
® Sitar Malika By - Bhagwatsharan Sharma
* _Talprakash By - Bhagwatsharan Sharma
»__Sangeetbodh - by Sharadchandra Paranjape Hindigranth Acadamy
I v o W *__Sound and Music, By Lalitkishore Singh
| Online Resources Suggested Links :-
* Arambhika on Facebook live
* Swaranjali Kala Sadhak, Gwalior
* Swar Sanskar live on Facebook
Youtube channels - * Geetanjali - Learn Musicand Dance.........
® _Guru Shilu Winston — Music & Dance

P L SRS

PART=D - ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Assessment (CIA) | Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two
:15 (By Course Teacher) Assignment / Seminar + Attendance- 5 | tests /Quiz + obtained
Total marks - 15 | marks in Assignment shall
be considered against 15
; Marks.
End Semester Exam (ESE) : 35 Two Section : A& B
A 1) Objective type Questions 05 x 01 = 05 Marks
2) Short answer type Questions 05 x 02 =10 Marks
B Descriptive answer type Questions 1
out of 2 Questions from each Unit.
04 x 05 = 20 Marks
Total marks - 35

Name & Signature of Convener & Members of CBOS : . -




FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM
PART- A - INTRODUCTION ;
PROGRAM : Bachelor in Arts Semester: IV : Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSC-04P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC COURSE - MUSC -04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | «  Introduction to the prescribed Raga and Talas of the
(cLo) course.
* Knowledge of Comparatevily difficult Alankaras and
Sudhha vikrit swaras.
*  Knowledge of Comparatively high standard Alap - Tan.
*  Introduction to Dugun Layakari. *
i *__ Knowledge of the technique of playing the instrument.
6 Credit Value . 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks [ Max. Marks : 50 | Min, Marks : 20

PART—B--  CONTENT OF THE COURSE
jivia Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods

* Study of Prescribed Ragas- 1) Rag Malkauns 2) Rag Jaunpuri 3) Rag
Vrindavanisarang  4) Rag Bhairavi.

* Study of Prescribed Talas with Dugun Layakari- 1) Taal Dhamar 2) Taal
Dipchandi 3) Taal Tilwara

* Sargam geet, Lakshan geet in all the Prescribed Ragas, 8

Lab. /'f:e!d *  Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in
learn-mg{ Prescribed Ragas.

P;’fi’i:r:;gn'ie * One vilambit khayal /Masitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas e
Coritents in Prescribed Ragas.

* _One Tarana or Dhrutgat in Prescribed Ragas with Dugun Jayakari.

» Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
® One folk songs/Dhun from the Local area.

* National Anthem, National song and a Bhajan/Dhun.

*» _Recitation of state song “Arpa pairl ke Dhar.....",

Keywords Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Me:ﬁbers of CBOS :
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PART-C- LEARNING RESOURCES
Learning Resources_i_Text Books, Reference Books & Others
Text Books Recommended * Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) Bv-Pnt.m\T‘n?._
Bhatkhande, (Hathras)
* Sangeet visharad-Vasant, (Hathras)
L ¢+ _Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Reference Books * _Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha |
Recommended * _Regbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar
*__ Sitar Malika By - Bhagwatsharan Sharma
» _ Talprakash By - Bhagwatsharan Sharma
* _Tan mailka by — Rajabhaiyya punchhwale (Part-1,2,3,4 & 5)
*__ Sitar Vadan By- S.G. Vyas
* Rag Visharad Vol-1 & 2 By- Laxmi narayan Garg
s 5 * _RagVigyan Vol-1,2,3,4,5 By- V.N, Patvardhan
I—Drlline Resources suggested Links :-
_ *__Arambhika on Facebook live
¢ Swaranjali Kala Sadhak, Gwalior
® Swar Sanskar live on Facebook
Youtube channels - ¢ Geetanjali - Learn Music and Dance ........
® _ Guru Shilu Winston — Music & Dance
_E\RT— D—-  ASSESMENT AND EVALUATION
Suggested Continuous Evaluation Methods
Maximum Marks : 50 Marks
Continuous Internal - 15 Marks
Assessment (CIA) :
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Internal Test/Quiz (2) ; 10 & 10 | Better marks out of the two tests
Assessment (CIA) : 15 (By Assignment / Seminar + Attendance - 5 | /Quiz + obtained marks in
Course Teacher) Total marks - i 15 | Assignment shall be considered
against 15 Marks.
End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per
spot Assessment skilling
A) Peformed the task based on learned 20 Marks
skill
i B) Spoting based on tools (Written) 10 Marks
C) Viva—Voce (Based on 05 Marks
principal/Technology)
Total Marks - 35
Name & Signature of Convener & Members of CBOS : M
Godu R
1
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Program Outcomes (POs):

Obtain textual and Practical knowledge of Classical Music (Vocal /
Instrumental).

Understand the origin, history and development of the Music Style.

Acquire knowledge of technique of Music.

Are able to understand significance of Music and apply their knowledge of
Music to enhance the performance.

Are able to understand concept, norms and other technical aspects of Music.

Programme Specific Outcomes [PSOs]

The methods adopted would include the ancient oral tradition, The modern
Notation system, learning and memorizing authentic compositions, Practice
sessions, Lec-Dems, practical performances, concerts by talks by experts, Group
discussions, selected e-sources, seminars, projects, practical file presentation of
musical compositions etc.

To strengthen the foundation in each discipline, both in theory and practice.
Preparing them for higher education.

Empowering for employability.

Students will be able to have the strong fundamentals of the disciplines they are
studying in theory.

Students will be able to learn the variety of musical forms with ability to create
and develop.

Students will be able to understand basic and complicated talas and their
applications in variety of musical forms.

Students will be able to develop an analytical thinking by doing projects.

Students will be able to develop the aptitude for communication through their
skill.

Indian music is a special part of India's rich cultural tradition. It has flourished in ancient
musical temples and kingdoms, which is rich in the patronage of kings and kingdoms and is
reputed in the whole world. This course will make the students of this region of India aware
of the ancient culture. There will be intellectual and physical development of the students as
well as the students will be cultured. The knowledge of the curriculum will be done through

the following points.

In performing arts, practical work is more Important than the theory paper, hence two credit
marks each can be recommended for both theory and practical examination.

Name & Signature of Convener & Members(CBoS) :

Ofiizerla-Charge {Acade mic)
S'w:h::d;\!:.:‘-.:;;Z:'_tmarPatc\l .
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM
PART- A - INTRODUCTION
PROGRAM : Bachelor In Arts Semester : Il Session : 2024-25
______ Diploma/Degree/Honours
1 | Course Code MUSE-03T s
2 Course Title HISTORY OF INDIAN MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — 03
4 Pre-requisite(if any) As per program
5 Course Learning * Through this course, the students have to make available
Outcomes (CLO) information about the Indian music system and the histery of
music.
s To become familiar with the definitions and explanations of music
terminology.
¢ To make aware of the biography of musicians and writers and their
musical contribution.
e Introduction to various Hindustani Musical Styles.
* Knowledge of various types of instruments.
¢ Knowledge of Tonality.
6 Credit Value 02 Credit [ [Credit = 15hrs.- Learning & Observation]
7 Total Marks Max. Marks : 50 | Min. Marks : 20
PART-B-  CONTENT OF THE COURSE i
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Unit Topics [Course Content) No. of
Periods
| a) | Definitions and Explanations a} | Graha Swara 2} Ansh Swar 3) Paryay Ansh Swar 4)
Nyas Swar 5) Alpatva-Bahutva 6) Avirbhava-Tirobhava
7) Nibaddha-Anibaddha Gaan 8) Jamjama 9) Ghasit
10) Krintan 11) Shuddha — Chhayalg- Sankirna Raga. 8
b) | General study of musical b) | 1) Dhrupad 2) Dhamar 3) Khayal 4) Tarana 5) Thumri
genres 6) Dadra 7) Tappa 8) Chaturanga 9) Bhajan 10)
Ghazal.
I | a) | Tonality a) | Definition of Tonality, Types of tonality- 1) Shadja-
Madhyam Samvad, 2) Shadja-Pancham samvad, 3) .
Shadja-Shadja samvad. 7
b} | Classification of Instruments b) | 1) Tat Vadya 2) Avanddha Vadya (Vitat Vadya) 3) Ghan
Vadya 4) Sushir vadya.
Il | a) | History of indian music a) | 1) Stories about the origin of music,
! 2) Brief introduction to the music of Vedic period,
Pauranik period and Gupta period, 8
b) | Writing of Talas in Tallipi with b) | 1) Tal- Tivra 2) Sultal 3) Chautal
Dugunlaykari .
IV | a) | Short biography and musical | a) | 1) Acharya Bharat 2) Pt. Sharangdev 3) Pt. Ahobal 4)
contribution of musicians and Ustad Faiyaz Khan 5) Ustad Alauddin Khan 6) Pt. Ravi
Authers . Shankar 7) Adarang-Sadarang 8) Pt. Vyankatmakhi. 7
b) | Classical discriptions of b) | 1) Rag- Kedar 2) Rag- Bihag 3) Rag- Des 4) Raag-
| prescribed raagas Bageshree

Keywords l Learning the movement rehearsals, repitition, training, improvisation.
o — Fa ¥

S

Signature of C?_& Members of CBOS : W
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| PART-C- LEARNING RESOURCES
Learning Resources ; Text Books, Reference Books & Others
Text Books Recommended * Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V., N.
Bhatkhande, (Hathras)

*  Sangeet visharad-Vasant, {Hathras)
* _ Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan |

Reference Books *__ Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Recommended hd

Abhinavgeetanjali {Part 1, 2 & 3) By - Pt. Ramashray Jha

Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

History of Indian Music By - Umesh Joshi- Dr. 5.5, Paranjpe

Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Harmare Sangeet Ratna - editor- Laxminarayan Garg

Online Resources

Suggested Links ;-

Arambhika on Facebaok live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels - * Geetanjali—Learn Music and Dance........
¢ Guru Shilu Winston — Music & Dance
PART—-D - ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
(By Course Teacher) _
End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (ClA)
:15 (By Course Teacher)

Internal Test/Quiz (2) : 10& 10
Assignment / Seminar + Attendance - 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions 05 x 01 = 05 Marks

2) Short answer type Questions 05 x 02 = 10 Marks

B Descriptive answer type Questions 1
out of 2 Questions fram each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS ;
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FOUR YEAR UNDERGRADUATE PROGRAM 202428
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART- A - INTRODUCTION :
PROGRAM : Bachelor in Arts Semester : Il Session ; 2024-25
Diploma/Degree/Honours
1 Course Code MUSE-03 P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE — D3
4 Pre-requisite(if any) As per program
5 Course Learning * Introduction to the prescribed Raga and Talas of the course.
Outcomes (CLO) *  Knowledge of Comparatevily difficult Alankaras and Sudhha
vikrit swaras.
*  Knowledge of Comparatively high standard Alap - Tan.
* Introduction to Dugun Layakari.
* _ Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
7 Total Marks Max. Marks : 50 , Min. Marks : 20

PART—B—  CONTENT OF THE COURSE

Total No. of Teaching- Learning periods
Lab./ field learning / Training /Performance = 30periods (60hrs.)

Module Topics [Course Content] No. of
Periods
.* Study of Prescribed Ragas- 1) Rag Kedar 2] Rag Bihag 3) Rag Des 4) Rag
Bageshree.

*  Study of Prescribed Talas- 1) Taal Teévra 2) Taal Sultal 3) Taal Chautal .
e Sargam geet, Lakshan geet in all the Prescribed Ragas.
* Chhotakhayal/Razakhani Gat with 3-3 Alapas & 5-5 Tanas/Todas in Prescribed

Lab. / field R

agas.

learning / : . ; . - :
* One vilambit khayal /Mashitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas in

Training / . 60

Bt Prescribed Ragas.
rma
eg 5 tm tnce * One Tarana or Dhrutlaya in Prescribed Ragas with Dugunlayakari.
ontents -
» Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
» One folk songs/Dhun from the Local area.
* National Anthem, National song and a Bhajan/Dhun.
* = Recitation of state song “Arpa pairi ke Dhar.....",

* Demonstration of prescribed talas of the course with dugun layakari.

Keywords | Learning the movement rehearsals, repitition, training, improvisation.

Signature of Convener & Members of CBOS :

e
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 PART-C- LEARNING RESOURCES

_Learning Resources : Text Books, Reference Books & Others

Text Books Recommended * Hindustani Sangeet Kramlk Pustak malika (Part 1, 2, 3&4) By-PL. V. N,
Bhatkhande, (Hathras)

* Sangeet visharad-Vasant, (Hathras)

T " * _Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Books * _ Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

Recommended * _Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

® _Sitar Malika By - Bhagwatsharan Sharma

» _ Talprakash By - Bhagwatsharan Sharma

* Hamare Sangeet Ratna - editor- Laxminarayan Garg

*__Tan mailka by - Rajabhaiyya punchhwale ( Part- 1,2,3,4 &5)

s Sitar Vadan By-5.G. Vyas 4

*__Rag Visharad Vol-1, By- Laxmi naraya Garg

Online Resources Suggested Links :-

* Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

Youtube channels - * Geetanjali— Learn Music and Dance ........

® _ Guru Shilu Winston — Music & Dance

PART-D-  ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks

Continuous Internal 15 Marks

Assessment (CIA) ;

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assessment (CIA) : 15 (By Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
Course Teacher) Total marks - 15 | Assignment shall be considered

against 15 Marks.
End Semester Exam (ESE) : 35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per

spot Assessment skilling

A) Peformed the task based dn learned 20 Marks
skill

B) Spoting based on tools [Written) 10 Marks

C) Viva - Voce (Based on 05 Marks

principal/Technology)

Total Marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

PART-A=  INTRODUCTION
PROGRAM : Bachelor in Arts Semester: 1V Sesslon : 2024-25
Diploma/Degree / Honors
) 1 Course Code MUSE-04T
2 Course Title STUDY OF SOUND, THEORY OF THATA & KARNATAK TAAL SYSTEM
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE - 04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | e  Knowledge of relation between sound and music.
(CLo) * Informatlon about the creation of Thatas.
¢ Information about Karnataka Taal system.
Knowledge of Notation.
NI LI =  Knowledge of Dugunlayakaries. :
i Credit Value 02 Credit [ [Credit = 15hrs.- Learning & Observation]
7 Total Marks Max. Marks : 50 , Min. Marks : 20
PART—B-  CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods {30hrs.)
Unit Topics [Course Content] No. of
Perfods
I a) | Sound a) | Definition, Interpretation of sound 1) Musical- sound-Non
musical sound 2) Types of sound waves 3) Vibrations of
sound waves & Numbers of Vibrations 4) Peach 5)
Frequency  6) Magnitude 7) Timber 8) Major Tone 9)
! Minor Tone 10) Semi Tone. 8
b) | Theory of Thata formation b) | 1) Thata theory by Pt. Vyakatmakhi - llustration &
formation process
(72 Thatas) 2) Thata theory by Pt Vishnu Narayan
e Bhatkhande - lllustration & formation process (32 Thatas)
Il | a) | Study of Karnatak Tzl System a) | Kernatak Tal paddhati — Introduction, llustration. 1)
Method of formation of Karnatak Taal 2) Method of writing
the Talas of Karnatak system in Hindustani method. 3)
Comparative study of Karnatak Tal system and Hindustani 7
; Tal system.
b) | Notation of Talas with b) | 1) Dhamar 2) Taal Dipchandi 3) Tilwara
. Dugunlayakari
| a) | Complete classical description of a) | Rag Malkauns 2) Rag Jaunpuri 3) Rag Vrindavani sarang 4)
the ragas from the syllabus Rag Bhairavi.
b) | Writing in notation of b) | Sargamgeet 2) Lakshangeet 3) Chhotakhayal / Razakhani 8
bandish/Gats of the prescribed Gat with notation.
s Ragas
IV | a) | Generalstudy of different folk a) | Kajari 2) Chaiti 3) Rabindra Sangeet 4) Lavani 5) Garba 6)
song styles Baul 7) Bhatiyali
b) | General Study of Chhattisgarhi folk | b) | Karma geet 2) Panthi geet, 7
song style

Keywords | Learning the movement rehearsals, repitition, training, improvisation.
P B, Imp

Signature of Convener & Members of CBOS :
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PART=C.  LEARNING RESOURCES

_Learning Resources : Text Books, Reference Books & Others

e

Text Books Recommended * Hindustani Sangeet Kramlk Pustak malika (Part 1,2, 3 & 4) By-Pt. V. N,
_____Bhatkhande, {Hathras) .
® _Sangeet visharad-Vasant, (Hathras)
_ * _Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan
Reference Books * _Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava
Recommended = Sangeetmani (Part 1, 2 & 3) By-Maharani Sharma

Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar

Sangeet Shastra (Part 1,2, 3 & 4) By-Maheshnarayan Sharma

Sitar Malika By - Bhagwatsharan Sharma

Talprakash By - Bhagwatsharan Sharma

Sangeetbodh — by Sharadchandra Paranjape Hindigranth Acadamy

Sound and Music, By Lalitkishore Singh

Online Resources

Suggested Links :-

Arambhika on Facebook live

Swaranjali Kala Sadhak, Gwalior

Swar Sanskar live on Facebook

Youtube channels - * Geetanjali - Learn Music and Dance ........
r = ® _ Guru Shilu Winston — Music & Dance
PART—D - ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks : 50 Marks
Continuous Internal Assessment (CIA) | 15 Marks
_(By Course Teacher)
End Semester Exam (ESE) 35 Marks

Continuous Internal Assessment (CIA)
115 (By Course Teacher)

Internal Test/Quiz (2) : 10 & 10
Assignment / Seminar + Attendance- 5
Total marks - 15

Better marks out of the two
tests /Quiz + obtained
marks in Assignment shall
be considered against 15
Marks.

End Semester Exam (ESE) : 35

Two Section: A& B

A 1) Objective type Questions

05 x 01 = 05 Marks

2) Short answer type Questions

05 % 02 =10 Marks

B Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 = 20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART- A - INTRODUCTION
PROGRAM : Bachelor in Arts Semester : IV Session : 2024-25
Diploma/Degree/Honours
1 Course Code MUSE-04P
2 Course Title PRACTICAL MUSIC
3 Course Type: DISCIPLINE SPECIFIC ELECTIVE- MUSE - 04
4 Pre-requisite(if any) As per program
5 Course Learning Outcomes | »  Introduction to the prescribed Raga and Talas of the
(CLO) course. ;
¢  Knowledge of Comparatevily difficult Alankaras and
" Sudhha vikrit swaras.
*  Knowledge of Comparatively high standard Alap - Tan.
¢ Introduction to Dugun Layakari.
*  Knowledge of the technique of playing the instrument.
6 Credit Value 02 Credit [Credit = 30 periods/hrs.- Laboratory or field
learning / Training/ Performance]
] 7 Total Marks | Max, Marks : 50 | Min. Marks : 20
PART—B—__CONTENT OF THE COURSE | ' '
Total No. of Teaching- Learning periods
Lah. ffleld learning / Training /Performance = 30periods (60hrs.)
Module Topics [Course Content] No. of
" " Periods
Study of Prescribed Ragas- 1) Rag Malkauns 2) Rag Jaunpuri 3) Rag
Vrindavanisarang  4) Rag Bhairavi.
Study of Prescribed Talas with Dugun Layakari-'1) Taal Dhamar 2) Taal
Dipchandi 3) Taal Tilwara .
Sargam geet, Lakshan geet in all the Prescribed Ragas. |
Lab, "_ﬁe]d Chhotakhayal/Razakhani Gat with '3-3 Alapas & 5-5 Tanasﬁodas in
Iea::n!ng/ Prescribed Ragas.
P;rrrfe:;:']:fnie One vilambit khayal /Masitkhani Gat with 3-3 Alapas and 5-5 Tanas/Todas 6o
Ciarstisied in Prescribed Ragas.
One Tarana or Dhrutgat in Prescribed Ragas with Dugun layakari,
Dhrupad recitation with Dugun layakari in any one Raga from Syllabus.
One folk songs/Dhun from the Local area.
National Anthemn, National song and a Bhajan/Dhun.
Recitation of state song “Arpa pairi ke Dhar.....",
Keywords Learning the movement rehearsals, repitition, training, improvisation.

Srgnarure of Canvener & Members of CBOS :
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| PART=C- " LEARNING RESOURCES N

Learning Resources : Text Books, Reference Books & Others

Text Books Recommended

* Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4j By-Pt. V. N.

Bhatkhande, (Hathras)

* Sangeet visharad-Vasant, (Hathras)

* Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Reference Bl‘:li'.ll_(s. h
Recommended

* __Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

* _Ragbodh (Part 1, 2, 3 & 4) By - B. R, Deodhar

® Sitar Malika By - Bhagwatsharan Sharma

® Talprakash By - Bhagwatsharan Sharma

* _Tan mailka by - Rajabhaiyya punchhwale ( Part-1,2,3,4 & 5)’

® Sitar Vadan By- 5.G. Vyas

*__RagVisharad Vol-1 & 2 By- Laxmi narayan Garg

* _RagVigyan Vol-1,2,3,4,5 By- V.N. Patvardhan

Online Resources

Supggested Links ;-

= Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

Youtube channels -

® Geetanjali—Learn Music and Dance .......,
®  Guru Shilu Winston — Music & Dance

PART—D~—  ASSESMENT AND EVALUATION

Suggested Continuous Evaluation Methods

Maximum Marks ; 50 Marks
Continuous Internal 15 Marks
Assessment (CIA) ¢
(By Course Teacher)
End Semester Exam (ESE) 35 Marks
Continuous Internal Internal Test/Quiz (2) : 10 & 10 | Better marks out of the two tests
Assessment (CIA) : 15 (By Assignment / Seminar + Attendance - 5 | /Quiz + obtained marks in
Course Teacher) Total marks - 15 | Assignment shall be considered
against 15 Marks.
End Semester Exam (ESE):35 | Laboratory/ Field skill performance : On | Managed by Co-ordinator as per
spot Assessment skilling
A A) Peformed the task based on learned 20 Marks
skill
B) Spating based on tools (Written) 10 Marks
C) Viva —Voce (Based on 05 Marks
principal/Technology)
B Total Marks - 35

R
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Program Outcomes (POs):

o

The course emphasizes a combination of early theory and practical
application.

Necessary for successful employment at primary, first and second
standards music training centers

The present course attempts to prepare the music teachers and
performers to interact meaningfully with the other streams of Music.

Course prepares Music (Vocal /Instrumental) professionals / pre —primary
and early primary school teachers.

It develops a sense of singing and playing of instruments in an educated
manner...

Program Specific QOutcomes

Programme Specific Outcome

=]

Students would be Prepared for the academic and professional fields of
Music in general and, specifically, in the field of Indian Music.

Students would gain proficiency in theoretical knowledge of Music and
apply them in professional areas while they perform various stages.

Students would gain proficiency in assessment techniques in Music and
would be able to conduct and analyze Musical contribution in Music.

Students would gain competencies and professional skills for waorking and
conducting programes in the field of Music.

Name &(ngnature of Convener & Members (CBoS) :

ad Sy~ cpaim

~ N

1airman _ :
e Offiger-In-Charge {Acadam:c)
S landiumar Patel Shahezd Nanglhumar Patal

.
~pr

-.,.,.1.~\;3,Pka'tgarh( -~ Vishwavidyelaya, Raigzrh {(G.G1)
et |




- FOUR YEAR UNDERGRADUATE PROGRAM 202428

' . DEPARTMENT OF MUSIC
_ [VOCAL/INSTRUMENTAL]
_' COURSE CURRICULUM

| PART- A - INTRODUCTION

! PROGRAM : Buchelor in Arts

Semester — I1/1V/V/VI

Session : 2024-25

| Ct:rl.ificutc/[)ipluma/Degree
b5 g Course Code MUSEC - 01
2| Course Title NAAD — SHILP -01
F 43 Course : Type: SKILL ENHANCEMENT COURSE - MUSEC- 01
q ’ Pre-requisite(if any) As per program
i 5 Course Learning Outcomes | « Knowledge of That & Raag based Alankars.
| (cLO) * Basic knowledge of Ragas.
g | ‘ * Basic knowledge of various musical styles.
i | ¢ Knowledge of physical presentation of Talas.
! * ' Knowledge of Playing of Instrument.
| 6 Credit Value 02 Credit [Credit = 15hrs.- Theoretical learning and = 30hrs.
|: ‘ [1Credit +1Credit] Laboratory or Field learning/Training]
7 | Total Marks | Max.Marks:50 | Min. Passing marks : 20

PART — B — CONTENTOFTHECOURSE

period (30hrs,)

Total No. of Teaching — Learning periods : Theory -15 periods (15hrs.) and Lab. Or f|eld learning /Training 30

i |
; ! Anthem and State song

song “Arpa Pairi ke Dhar.......... '

) Physical presentation of Talas

b) Physical presentation of Tals — Tal Dadra,
Keharva, Trital

Module | Topics [Course Content] ' No. of
| Periods
Theory ".’Sludy”(;;_That& Rag based Study of 10 — 10 Alankars in Thata — Bilawal,
Contents | Alankars Kalyan, Khamaj Rag Yaman, Bilawal, Khamaj
! SIudy of prescribed Ragas ' 15
; i Swdy of Sargam, Lakshan Geet, Study of Sargam, Lakshan Geet & Madhya Laya
| Madhya Laya Khayal/Gat Khayal/Gat in Rag Bilawal, Yaman, Khamaj'
; Lab. Recitation /Playing of Alap and Presentation of 3-3 Alaps and Tans/Toda of
| | /[Field ran/Toda Madhya laya Khayal/Gat in Rag Bilawal, Yaman,
{ { Training Khamaj
! Contents “:'}_}'ﬁ'ccitarion /Playing of National | a) Singing / Playing National Anthem and State | 30

|

Keywords | f Lcarnmg the recitation, rehearsals, repitition, training, improvisation

Signature of Convener & Members of CBOS :
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PART - C - LEARNING RESOURCES

Learning Resources : Text Books, Reference Books & Others

Teit Bools Recommended

* Hindustanl Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N,
Bhatkhande, (Hathras)

* Sangeet visharad-Vasant, (Hathras)

* Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shant! Govardhan

Reference Books

» Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

' Recommended

* _Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

s Sltar Malika By - Bhagwatsharan Sharma

* Ragbodh (Part 1, 2, 3 & 4) By - B. R. Deodhar .

* Talprakash By - Bhagwatsharan Sharma

e Sitar Vadan By- 5.G. Vyas

Suggested Links :-

Online ResoLN'cos-_M_

* Arambhika on Facebook live

» Swaran]ali Kala Sadhak, Gwalior

e Swar Sanskar live on Facebook

Youtube channels -

* Geetanjali - Learn Music and Dance ....... J

*  Guru Shilu Winston — Music & Dance

PART-D- ASSESSMENT AND

EVALUATION

: Maximum Marlks : 50 Marks

Suggested Continuous Evaluation Methods

Continuous Internal Assessment (CIA) | 15 Marks

t
: Comlnuous Internal
I Assessment (CIA):

i {By Course Teacher)

(By Course Teacher)

End Semester Exam (ESE) 35 Marks

Internal Test/Quiz (2) : 10 + 10 | Better marks out of the two tests
Assignment / Seminar + Attendance- 5 | /Quiz + obtained marks in
Total marks - 15 | Assignment shall be considered

against 15 Marks,

End Semester Exam (ESE) :

Laboratory/Field Skill performance : On spot Assessment | Managed by co-
A} Performed the task based on learned skill- 20 marks | orcinator as per
B) Spotting base on tools (Written) — 10 marks | skilling
C) Viva-voce (Based on principle/Technology)- 05 marks

Total Marks — 35 marks

Name & Signature of Convener & Members of CBOS :
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PART- A -

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

INTRODUCTION

PROGRAM : Bachelor in Arts
Curuncau./ulpnomafoegree

Semester- II/IV/V/VI J Session : 2024-25

1 Course Code

MUSEC-02

NAAD — SHILP -02

2 Course Title
3 Course Type: SKILL ENHANCEMENT COURSE - MUSEC- 02
4 [ Pre- reqmﬂt&hf any) As per program
5 | | Course Learning Dutcomes (CLO) | o Knowledge of That & Rag based Alankar
| e Basic knowledge of Ragas.
| e Basic knowledge of Layakari.
i * Knowledge of Light Music.
. » Knowledge of Playing of Instrument.
6 I Credit Value 02 Credit [Credit = 15hrs.- Theoretical learning and =
? [1Credit +1Credit] 30hrs. Laboratory or Field learning/Training]
7 | Total Marks | Max. Marks : 50 Min. Marks : 20

| PART —B — CONTENT OF THE COURSE

1

3
!

of T eaching — Learning periods : Theory -15 perlods (15hrs.) and Lab. Or field learning /Training 30

Total No.
period (30hrs.)
Module | Topics [Course Content] No. of
} Periods
r Theory l’ a) Study of Rag based Alankars a) Study of 10 — 10 Alankars in Thata — Kafi,
. Contents ! Bhairav & Rag- Bhupali.
i b} Study of prescribed Rag Kafi, b) Study of Rag Kafi, Bhupali & Bhairav
,  Bhupali, Bhairav ,
i a) Study of Sargam, Lakshan a) Study of Sargam, Lakshan Geet & Madhya Laya 15
Geet, Madhya Laya, Khayal/Gat, Tarana or Drut laya in Rag Kafi,
Khayal/Gat, Tarana & Drut Bhupali & Bhairav with Alap, Tans/ Todas
laya.
"._i;} Study of Aalap, Tan/ Toda b) Study of 5-5 Aalap, Tan/Todas in Madhyalaya _
_ Khayal/Gat in prescribed Ragas.
Lab./Field | { i) Vilambit KKhayal/Masitkhani Gat | a) Presentation of Vilambit Khayal/Masitkhani
Training ’ . Gat in Rag Yaman with 3-3 Alap, Tan/Toda
Contents ’ b) Bhajan /Dhun and Physical b) Singing or Playing Bhajan/Dhun and Physical 30
| Presentation of Tal with Dugun presentation of Tal- Rupak, Jhaptal & Ektal
| layakari with Dugun Layakary

,i Keywards | Learning the recitation, rehearsals, repitition, training, improvisation

Slgnﬂflirf of Convener & Members of CBOS :

nNangkumar Patel

alaya, Raigarh (C.00 B s
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PART-C- LEARNING RESOURCES

' Learning Resources | Text Books, Reference Books & Others

Text Books Recommended ¢ Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

» Sangeet visharad-Vasant, {Hathras]

» Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shanti Govardhan

Reference Books - « Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

Recommended o Abhinavgeetanjali (Part 1, 2 & 3) By - Pt. Ramashray Jha

s Sitar Malika By - Bhagwatsharan Sharma

s Ragbodh (Part1,2, 3 & 4) By - B. R. Deodhar

e Talprakash By - Bhagwatsharan Sharma

e Sitar Vadan By- 5.G. Vyas

| Online R_esugrc(.s Suggested Links :-

e Arambhika on Facebook live

* Swaranjali Kala Sadhak, Gwalior
e Swar Sanskar live on Facebook

! Youtube channels - ¢ Geetanjali — Learn Music and Dance ........

i

'
!

i

e Guru Shilu Winston —Music & Dance

{ PART-D - ASSESSMENT AND EVALUATION

Sugg(_sted Continuous Evaluation Methods

| Maximum Marks : 50 Marks | Continuous Internal Assessment (c1a) | 15 Marks
(By Course Teacher)
e End Semester Exam (ESE) 35 Marks
. Continuous Internal Internal Test/Quiz (2) : 10 + 10 | Better marks out of the two tests
I Assessment [CIA): ' Assignment / Seminar + Attendance - 5 /Quiz + obtained marks in
i (By Course Teacher) Total marks - ) 15 | Assignment shall be cansidered
i against 15 Marks.
i End Semester Exam (ESE) : Laboratory/Field Skill performance : On spot Assessment Managed by co-
A) Performed the task based on learned skill = 20 marks ordinator as per
B) Spotting base on tools (Written) - 10 marks | skilling
C) Viva-voce (Based on principle/Technology)- 05 marks
Total Marks - 35 marks

Name & ngnature of Convener & Members of CBOS :
Chgirman
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FOUR YEAR UNDERGRADUATE PROGRAM 2024-28

DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]
COURSE CURRICULUM

PART-A~  INTRODUCTION
PROGRAM : Bachelor in Arts Semester - I/11I/V Sesslon : 2024-25
Cer_tlflcate lDiplcma{Degree
1 | course Code MUVAC - 01
B 2 | Course Title GEETANJALI - |
5 3 ! Course Type: VALUE ADDITION COURSE - MUVAC — 01
e 4 | Pre- ruqutsute{lf any) As per program '
5 Course Learning Outcomes * General Knowledge of Origin & History of Indian Music.

. + (cLO) » Knowledge of basic Terminology of Indian Music.

j * Knowledge of Talas. '

! SV * Basic knowledge of Swara & Alankars formation.

t 6| Credit Value 02 Credit | [Credit = 15hrs.- Learning & Observation]
| | 7 "Total Marks [ Max. Marks : 50 | Min. Marks : 20

SR e ar mn pae i PR

TAS ok b g ey e

PI\RT B CONTENTOFTHECOURSE

Total No. of Teaching- Learning pericds {Dl Hr. per period)- 30 periods (30hrs.)

Topics [Course Content]

No. of Periods

Unii }
B ‘ General introduction of Definition of Music, Origin & History of Indian Music. 8
Indian music
=2l Definition & Explanation 1) Naad  2)Shruti ~ 3) Swara- Shuddha Swara, Vikrit
I Swara 4) Saptak 5)Thata 6)Varna 7) Alankar 8) 7
! Aroha 9) Avroha 10) Pakad 11) Raga
| a) 'Writing of Alankars a) Writing of simple Alankars in Shuddha Swara
| hlmcwiffissical description of | b) Classical description of prescrlbed Ragas 1) Rag-Yaman, '8
prescribed Ragas Bilawal & Khamaj.
Y Writing of Talas in Tallipi Writing of fallowing Talas in Tallipi Wlth dugunlayakari—1) 5
wilh Dupunlayakari Tal - Dadra 2) Keharva 3} Trital
:'? ywords Learning the rehearsals, repitition, training, improvisation,

Signature of Convener & Members of CBOS :
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¢! PART - C.

Text Books Recommended

LEARNING RESOURCES
Learning Resources : Text Books, Reference Books & Others
* Hindustani Sangeet Kramik Pustak malika (Part1,2,3&4) By-Pt. V. N,

Bhatkhande, (Hathras)

° Sangeet visharad-Vasant, (Hathras)

*__Sangeet Shastra Darpan (Part 1,2&3)By-

Shanti Govardhan

Reference Books

i

: Recommended

Online Resourcoes

e S P

* __Raag Parichay (Part 1, 2 and 3) By - Harishchandra Shrivastava

* _Sangeetmani (Part 1,2 & 3) By-Maharani Sharma

* Ragbodh (Part1,2,38& 4) By - B. R. Deodhar

*_ Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

¢ Talprakash By - Bhagwatsharan Sharma

* _Sangeetbodh -By S.C. Paranjape

Suggested Links :-

* __Arambhika on Facebook live

* _Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

{ Youtube channals -

|
2

¢ Geetanjali—Learn Music and Dance .......,
* _ Guru Shilu Winston -~ Music & Dance

[ PART-D ~  ASSESSMENT AND EVALUATION
i Suggested Continuous Evaluation Methods

? ' Maximum Marks : 50

Continuous Internal Assessment (CIA) 15 Marks
(By Course Teacher)
End Semester Exam (ESE) 35 Marks )

| | Assessment (ClA) :
{ By Course Teacher)

10 + 10 Marks
5 marks
15 Marks

Internal Test/Quiz (2) -
Assignment /Seminar + Attendance-
Total marks -

Better marks out of the two
tests /Quiz + obtained marks in
Assignment shall be considered
against 15 Marks.

1
=: : -— ] B L
i . Continuous Internal
!
i
]
1

End Semester Exam [E§E)

Two Section: A& B

A) 1) Objective type Questions

05 x 01 =05 Marks

2) Short answer type Questions

05 x 02 =10 Marks

B) Descriptive answer type Questions 1
out of 2 Questions from each Unit.

04 x 05 =20 Marks

Total marks - 35

Name & Signature of Convener & Members of CBOS :
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PART- A —

PROGRAM

FOUR YEAR UNDERGRADUATE PROGRAM 2024-28
DEPARTMENT OF MUSIC
[VOCAL/INSTRUMENTAL]

COURSE CURRICULUM

~ INTRODUCTION

:'Béchelor in Arts

! Certificte/Diploma/Degree

1
|
'

|
i 1
I

Wi e

i Ceurse Type:

Semester ~I/I1l/V

Session ; 2024-25

Course-COde

MUVAC -02

Course Title

GEETANJALI—1I

Pre-requisite(if any)

VALUE ADDITION COURSE = MUVAC - 02
As per program '

Course Learning .
Qutcomes (CLO) .

Knowledge of various musical styles.
Knowledge of Ragas.

¢+ Knowledge of various types of Laya.
* Knowledge of Notation.

Credit Value

02 Credit

| [Credit = 15hrs.- Learning & Observation]

;Lf(eywords

“Total Marks | | Max. Marks:50 | Min. Marks : 20
CONTENT OF THE COURSE
Total No. of Teaching- Learning periods (01 Hr. per period)- 30 periods (30hrs.)
Topics [Course Content] No. of
Periods
General study of musical Geners 1) Khayal 2) Tarana 3) Thumari 4) Dadra 8
T 5) Bhajan.
Genceral classical discriptions of 1) Rag - Bilawal 2) Yaman 3) Khamaj 7
Rogas. 4) Kafi 5) Bhupali 6) Bhairava it
a) General study of Laya & Tala a) Study of various Laya —
1) Vilambit Laya 2) Madhya Laya 3) Drutlaya.
i Study of technical components of Tala —
1) Matra 2) Bol 3) Vibhag 4) Sam 5) Tali 8
(Bhari) 6) Khali 7) Avartan.
b) Writing of Talas in Tallipi with b) Tal - Rupak, Jhaptal, Ektal
dugunlayakari
-éi] General knowledge of notation © | a) Nidness & importance of notation.
system Introduction of Bhatkhande notation 7
system.
b) Introduction of your instrument b) Brief introduction of instrument
Learning the rehearsals, repitition, training, improvisation.
5 ."gnuturg of Convener & Members of CBOS :
soantdkumar Patel
aya, Raigarh (C.C
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_PART-C-  LEARNING RESOURCES

! Learning Resources : Text Books, Reference Books & Others

: Text Books Recommended e Hindustani Sangeet Kramik Pustak malika (Part 1, 2, 3 & 4) By-Pt. V. N.
Bhatkhande, (Hathras)

i s el B

e Sangeet visharad-Vasant, (Hathras)

e Sangeet Shastra Darpan (Part 1, 2 & 3) By - Shant! Govardhan

Reference Books * Raag Parichay (Part 1, 2 and 3) 8y - Harishchandra Shrivastava

: Recommended * Sangeetmanl (Part 1, 2 & 3) By-Maharani Sharma

' * Ragbodh (Part 1, 2, 3 & 4) By - B, R. Deodhar

' * Sangeet Shastra (Part 1, 2, 3 & 4) By-Maheshnarayan Sharma

e Talprakash By - Bhagwatsharan Sharma '

e Sangeetbodh -By S.C. Paranjape

| Online Resources Suggested Links :-

* Swaranjali Kala Sadhak, Gwalior

* Swar Sanskar live on Facebook

]

!' * Arambhika on Facebook live
|

‘l__

! Youtube channels - e Geetanjali — Learn Music and Dance ........
! ] * Guru Shilu Winston — Music & Dance

_PART—D- ASSESSMENT AND EVALUATION
i_Supgested Continuous Evaluation Methods

| Maximum Marks : 50 Continuous Internal Assessment (CIA) 15 Marks
| Marks (By Course Teacher)
_ End Semester Exam (ESE) 35 Marks
: Continuous Internal Internal Test/Quiz (2) - 10 + 10 Marks | Better marks out of the two
| | Assessment (CIA): Assignment /Seminar + Attendance— 5 marks | tests /Quiz + obtained marks in
E ' (By Course Teacher) Total marks - 15 Marks | Assignment shall be considered
against 15 Marks.

i End Semester Exam {ESE) Two Section: A& B

Lo~

i II _ " A) 1) Objective type Questions 05 x 01 =05 Marks
} 2) Short answer type Questions 05 x 02 =10 Marks
B) Descriptive answer type Questions 1 04 x 05 =20 Marks

out of 2 Questions from each Unit.

Total marks - 35

Name & Sf_a}:rmture of Convener & Members of CBOS :

N b b e A 1 bt 4 g s

~laya, Raigarh (C.CG

Ofticer-1n-Chargs {‘:‘.\t:-aﬂﬂmﬂc)
"9‘&1\:‘:"'1' Nanciumar Pat2

o2t Nandiu of

o 2laya, Raigah (C.G.)

2R wprrties
Flsnl.ﬂ_"_‘_\,'.\.-‘ Candy







FOUR YEAR UNDERGRADUATE PROGRAM (NEP 2020)

PROGRAM, BACHALOR OF ART- 2024-28

DISCIPLENE : MUSIC (VOCAL/ INSTRUMENTAL)

SESSION- 2024-25
| . DISCIPLINE = MUSIC [VOCAL / INSTRUMENTAL] . A BT A B
MUSC -01 lo 08 MUSE -01 to 12
IMUSC -01 | Musc-01T | INTRODUCTION TO INDIAN MUSIC
MUSC -01P PRACTICAL MUSIC
MUSC -02 | MUSC-02T THEORY OF INDIAN MUSIC
MUSC -02P PRACTICAL MUSIC
MUSC-03 | MUSC -03T HISTORY OF INDIAN MUSIC MUSE -01 | MUSE-01T [NTRODCCTION TO INDLAN MUSIC
MUSC=03P PRACTICAL MUSIC MUSE -01P PRACTICAL MUSIC
STUDY OF SOUND, THEORY OF THATA 3 i 07
MUSC-08 |3 MUSC AT | RRSATAK TAAL Senren MUSE-02 | MUSE-DZT  1.kGRYOF INDIAN MUSIC
: MUSE -02P
MUSC -04P PRACTICAL MUSIC PRACTICAL MUSIC
i : TECHNICAL KXOWLEDGE & y ) 03T e
MUSC -05 | MUSC -05T e s MUSE -03 | MUSE -53 P
MUSC -05P PRACTICAL MUSIC MUSE -03P
- STUDY OF C1ASSICAL, FOLK MUSIC, PRAGTEN. MisiC
MUSC-06 | MUSC 0BT | GhiRaNa & VOICE CLLTURE RUSE-M | MUSE STUDY OF SOLND, THEURY OF THATA
MUSC 206P PRACTICAL MUSIC MUSE-g4p & KARNATARTAALMSTEM
bL R Ay = PRACTICAL MUSH
MUSC 07 |/ MUSC-077.| RESEARCHMETHODOLOGYIN | " 05 | susgioer
b MUSIC TECUNCAL KNOWLLDGE &
MUSC-07P PRACTICAL MUSIC MUSE -03P ATPLICATION IN MUSIC
WUSC.08 | Mee ot FUNCTJONAL:;UE%R\' OF INDIAN MUSE-06 | MUSE 26T PRACTICAL MUSIC
; ! ' STUDY OF CLASSICAL, FOLK MUSIC.
MUSG -08P PRACTICAL MUSIC MUSE -06P  GHARANA & VOICE (ULTURE
MUSE-07 | MUSE-07T R s
B, : RESEARCH 1/ZTHODOLOGY iy
oy B 'MUGE- 017202 MUSE -07P Ll
R . b Sk PRACTICAL MUSIC
MUGE - 017 | INTRODUCTION TO INDIAN MUSIC MUSE -08 | MUSE-58T FUNCTIONAL THEQRY OF INDIAY
WMUSIC
MUGE -01P PRACTICAL MUSIC MUSE -08P PRACTICAL MUS!
MUGE-02T THEORY OF INDIAN MUSIC . | MUSE-09 | MUSE-gT /| MVSICOLOGY & APPLIED
MUGE-02P PRACTICAL MUSIC MUSE -00p PRACTICAL MUSIC
MUSE -10 | MUSE-10T MUSICOLOGY - 11
MUSE -10P PRACTICAL MUSIC
TECHNICAL ASPECTS & STUDY
MUSE-11 | MUSE-11T OF RAGAS & TALAS
MUSE-11P PRACTICAL MUSIC
MU 12 | - MR T L e A
MUSE'-12pP PRACTICAL MUSIC
R L HMUSTU SO T U el ot MUVAC-0) & (2
MUSEC - 01 NAAD- SHILP - 01 MUVAC - 01 GEETANJALI - |
MUSEC - 02 NAAD- SHILP - 02 MUVAC - 02 GEETANJALI - i
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